KATATAKTHPIEX EEETAXEIX M.XK. 2019-2020
YAH a Avkeilov
A. Movow Oeompio kot Tpdln - Evcayoynq otnv Apuovia
I'PAIITEX EEETAXEIX
1) ®vowkd kot GALOI®UEVE SLAPOVA SLOGTILOTA
2) ADGEG PLGIKMOV Kl AAAOIOUEVOV SAPOVOV O10GTNUATOV
3) Mewtd ko oOvOeTa péTpa
4) Aopn peilovag, EMAGGOVOG, ALENUEVG KOl AAAOIOUEVIG GLYXOPOTOG

5) Aoun petlovoc, @QULOIKNG €AAGOOVAS, OPUOVIKNG EAAGCOVOG KOl
av1o0G0G LEAMOIKNG EAAGGOVOG KAILOKOG .

6) Ewcayoyn omv appovia: xAieioti-avoyty 0€éomn ocvyyopdiag, 0&om
Ing,3ng Sng cuyyopdiac.

MPO®OPIKEX EEETAXEIX
1) PuOuikd coreél 5/8, 7/8, 9/8

2) Mehwotkd coApEl 6To KAWL TOL GOA. ACKNCELC e OEVTEPEC UIKPEC,
deVTépeC UeYdAec, Tpitec WIKpES, Tpitec peydhes, TéTOPTEG KOOOUPEC,
TEUNTEG KOBaPES, EKTEC LUKPEC KOl EKTEC LEYAAEC.

3) Melwdwkd coApel oto KAeWi Tov @a. Mo eKTETAUEVT AGKNGON WE
dlooTNHOTO dEVTEPOC.



B. EAAHNIKH ITAPAAOXIAKH MOYXIKH
OEMATA - ENOTHTEZ

A. TPATITA

1. Evappoévia kAipaka (3 ouvnupéva evappovia TeTpdxopda)
2. 'Hxoc I, yevikfi Upeon, yeVIKRA dicon.

3. 'Hxoc Bapuc evappoviog

4. 'Hxoc B

5. 'Hxoc¢ mA. Tou B’

B. TTIPOZOPIKA

YMNOT.

1. HX. " Tnvwpaiétnta - H TTapBévoc ohpepov

2. HX. BAPYZXZ: Ayior MdpTupeg

3. HX. B': AofoAoyia - Eidopev To pwc - Ayiog 0 Oed¢

4. HX. TTIA. B': MeB' npwv o O¢ebc - Kupie Twv Auvdpewy

TPATOYAIA:
‘Eva (emiAoync) o kGOe nxo.



I'. IXTOPIA THX MOYXIKHX

* Khaowkiopog: anddoon dpov < kAlacikicpot’ / ypovikad mhaicio /
10TOPIKO Kol KOWWOVIKOTOMTIKO TAaiclo oty Evpdnn— Apepikn /
1GTOPIKO Kol KOWOVIKOTOALTIKO TAiclo otnv EALGSa / To mépacua otov
KAaoKIopo / 1 1n Zyodn g Biévvng / povoikég popeég / n eE€Mén tv
OPYAVAV TNG 0PYNOTPOS KO TOV UIKPOTEPMY OPYOUVIKAOV GYNUAT®V / TO
TEPAGLO. GTO POUOVTIGUO.

* Popavtiopog: andooomn 6pov ’popaviicuds’ / ypovikd tioicto /

1GTOPIKO Kol KOWMOVIKOTOALTIKO TAaiclo atnv Evpdnn / 16topikod Kot

KOWOVIKOTOMTIKO TAaic1o oty EALGSQ / yevikd yopaKTnploTiKd /

nePi000L / eKTPOSOTOL / LOVGIKES LOPPES / 1 €EEMEN TV OpYAV®Y TNG

OPYNOTPOC KOL TOV LUKPOTEP®Y OPYOVIK®DV CYNUATOV / TPOYPOLLLUOTIKN
—  TEPLYPOAPIKT KO ATOAVTI LOVGIKT].

* EOvikég povokég Lyorés: anddoon 6pov < EOvikng Xyong’’ / ypovika
TAoic1o / 16TOPIKO Kol KOWMVIKOTOATIKO TAaicto otnv Evpmnn / kowd
YopokTNPLoTiKd twv E6vikdv Zyodldv / EOvikég Lyolég katd )
popavtikn tepiodo / EBvikég LyoAés katd tnv Y otepn pOULOVTIKT
TEPL000 / LOVOIKEG LOPPEC.



A. TAMIIOYPAX

A1. Tpayoudia

EBvIKOG Uuvog
O Zndpog (Me TN ouvodEia TwV oUYXOoPdIWY)
Kupd pou lMoprdiTicoa
Mdoa mvon TA. B™.
A2. KAipokeg

A’ Axog¢ (TTa) cauTray
MA. A" (vn) XpWHATIKOG VIKPIC
[MA. B xitCaokiap



E. IITANO

Inueiwon:
Mo TNV €MAOYN TWV HOUGCLIKWY £pYWV N UAN TOU UTIOXPEWTLKOU aAAQ Kall
OlUTH TOU TILAVOU W¢ OPYyavo EMIAOYAC TopaTiOeTaL TTIApAKATW.

E.1. YnoxpewTtiko Miavo e§etaoslg

* Mia kAipoka o€ pio 1 Vo okTdfeg

* 'Evag apmiouog tpipmvne ouyyopdiog pe dumiaciacuod g Oepeiiov og
uio oxtéPa (M oe 600 oktdPeg oe Pacikég ToviKOTNTES) o€ gvBein
KoTdoTOoN.

* Tpia povowd épya: Ta koppdtio va elvar pikpng EKTooNG Kot ETA0YN
avTIoTOL O OO TIG TPELS OLOPOPETIKES TAPOUKATMO OUAOEC-KOTNYOPiEG
Epyomv, omradn: Mia 6movdn, £va ToAPOVIKO/TPOKANGIKO $pyo N
REPOS AVTOV, £V, £PY0 KAAGIKNG 1] PETETELTO TEPLOGOV 1| NEPOG GVTOV.

E2. IIavo emiroyig e€etdoerg
* Mia kAipoko 6T DVITOSEIKVOETOL GTO TPOYPOLLLO TNG VANC.

* 'Evag apmiopog tpipmvne cuyyopdiog 6mme vTodEIKVOETAL GTO
TPOYPOLHLILOL TNG VANG.

» Tpia povowkd épya: Ta koppdtio va eival emAoyn aviictolyo omod Tig
TPELS SLUPOPETIKES TAPAKAT® OUAdES-KaTNyopies Epywv, Onradr: Mia
67ovoN, £Va TOAVPOVIKO/TPOKANGIKO £PY0 , £va. £PY0 KAUGIKIG 1]
NETEMELTO TTEPLOOOV .

YAH YIHOXPEQTIKOY ITITANOY

* KAIMAKEZX:

Do+ (og 600 oxtdPeg, o€ mapdAinAn kot avtiBetn kivnon). Oleg o
Meiloveg KAMpaxeg pe 01€0¢€1G Kol VPEGELS (o€ pia 1 000 oKTAPES KOl GE
TopGAANAN Kivnon)

Appovikég kor Mehmowkég ELdoooveg khipakeg La-, Mi-, Si-, Re-, Sol-
Do-, Fa- (og pia 1) 000 oktafec ko o€ mapdAinin kivnon). Fa#-, Do#-,
Sol#- Ret#-, La#- (o€ pio oktdfa kou 6 mapaAinin kivnon)

Xpopotikn KhMpoka pe voto ekkivnong 1n vio o€ o oktdfo.
APIIIEMOI: Apricpoi tpipmvmy cuyyopdldV e STAAGIUGUO TG

Oeperiov (4 pOGyyoL m.y. vio—-GOA-vT0) o€ pia oktdfa (1] o€ 600
oktéfeg o€ Pacikég TovikdTTES) o€ €uheia KaTdoToo.



EPI'A (ENAEIKTIKA TOY AITAITOYMENOY EIIIEAQY)
* XIIOYAEX:

Mé00o60og [Tiavov Pooikng Xyoing ‘B Exdoon (A.NIKOAAEB)
uetappaon A.ToakaAiidov:

No.130 (H.Mnepropitg) [legato pe avomvoég]

No.142 (E.I'xvéoiva) oe G major (legato-evailoyn tov BEpaToC Ko ota,
dv0 yépu)

A0 T0 KEQAANLO ZTOVOEG:

No.8 (A.I'kévtike) G major (mapaAinAn kivnon - staccato)
L.Shitte(A.Zitte) 25 Mikpéc Zmovoég op.108: No.12 oe G major (basso
cantabile, 6e&i yépt ovyyopdiec), No. 18 oe A major (legato-tpinya),
No.20 og Es major (staccato)

C.Czerny-Practical Method for Beginners on the pianoforte Op.599:
No.28 (legato-staccato) ka1 No.32 (staccato)

CZERNY-GERMER (50 Little studies) part 1: No.27 e G major
(EvaArayn daytorwmv 4,3,2,1 og staccato), No.31 oe C major (Apnél oe
TpLokoctd devtepa), No.40 og Bes major (Xvveyng evaiioyn KAEWO1OV)

CZERNY-GERMER (50 Little studies) part 1: No.27 e G major
(EvaAiayn daytolmv 4,3,2,1 o€ staccato), No.31 oe C major (ApnéC og
TpLokootd devtepa), No.40 oe Bes major (Xvveyng evaiioyn KAEWO1OV)

C. CZERNY- Five Finger Exercises, Op. 777: No. 9 (kpatnuévn kdto
ewvn oto apiotepd), No. 15 (Alberti bass pe arldayéc 0écewv)

C.GURLITT Op.101: No.3 <The Sunshiny Morning» (legato-staccato),
No.4 <Northern strains» (marcato)

H.BERENS Op.70 (Book 3): No0.49 in G major (legato)

C.CZERNY 100 PROGRESSIVE STUDIES (Whithout Octaves :
Op.139, Vol.1): No. 17 & 19

F.Burgmuller Op.100: No. 3, 6

H.Lemoine-Etudes Enfantines Op.37 (Book 1): No. 5 (dékata ékta pie
enektdoelg Tov 4ov daxTLAOL 610 aplotePO), No.7 (legato
emavoropupovopevo HeAmowa potifa)

* IOAYDOQNIKO/ITPOKAAXIKO EPI'O:

COUPERIN, F. The Little Trifle a6 v avBoroyia Essential Keyboard
Repertoire, Vol 1.

PETZOLD, C. Menuet 6€ oA peilova, ap. 4 and ) cvAAOYT TG Anna
Magdalena Bach (ap. 1 oto 10 Mmay).



PETZOLD, C. Menuet 6e coA ehdocova, ap. 5 and T cvALoyN TS Anna
Magdalena Bach (ap. 2 oto 10 Mmay).

BACH, J.S. Menuet 6€ oA peilova, ap. 7 and tn cuArloyr| TG Anna
Magdalena (ap. 4 oto 10 Mmay).

BACH, J.S. Musette, ap. 22 an6 t cvAhloyn g Anna Magdalena (ap. 8
oto 1o Mmnay).

BARTOK. B. Mikrokosmos, Vol 3, kot wdiaitepa ta kKoppdrtio pe ap. 67,
82 ko 87

BABELL, W. Rigaudon, ap. 13 and v avBoroyia Piano Music for
Beginners (Editio Musica Budapest).

HANDEL, G.F. Bouree an6 v avforoyio Essential keyboard repertoire,
Vol. 1

DANDRIEU, J-F. The Fifers an6 v avBoioyia Essential Keyboard
Repertoire, Vol. 1

BACH, J.C. Minuetto an6 v avBoroyia Essential Keyboard Repertoire,
Vol. 1

 EPTO KAAXZIKHX § METEIIEITA NIEPIOAOY

CLEMENTI, M. Xovativa, op. 36, no. 1, 1o pépog ko 30 pépog amd v
avBoroyia Sonatinas Album, No 1 (ap. 7).

CLEMENTI, M. Zovariva, op. 36, no. 2, 1o pépog amd v avBoroyio
Sonatinas Album, No 1 (ap. 8) .

MOZART, W.A. Minuet an6 v avBoroyia Essential Keyboard
Repertoire

SCHUBERT, F. Ecossaise and tv avOoroyio Essential Keyboard
Repertoire, Vol.1

MOZART, W.A. Menuett o6 t cvldoyn Henle Album, Piano Music
from Bach to Debussy

YKAPBEAHX, M. A pafntdapto yio mdvo, Kot 1010iTepa. To KOUUATIOL
[Mapadociokd Tpayovdt, AALayT| KAEWSU®V Kot

pvOuoc 5/8

BAPBOI'AHZ, M. Valse pour un petit negre and to épyo ITodukd
KOUUATIO Y10 TTLAVO

SHOSTAKOVICH, D. A happy story ano6 1o £pyo A childhood notebook
KABALEVSKY, D. A little waltz an6 1o £pyo Ten children's pieces, op.
27

STRAVINSKY, I. Larghetto and to épyo Les Cinq Doigts

BARTOK, B. My little graceful girl a6 1o épyo For Children, Vol I:
Hungarian melodies

ITATTAIQANNOY, I'.A. Andantino, ap.1 and 1o £pyo 14 IToudikd
mopTpoita

THOMPSON, J. A little Polish Dance (Mazurka) am6 ™ péfoodo John
Thompson’s Modern Course for the piano, Tevyog 2.



STREABBOG, J.L. Distant Bells am6 ™ pébodo John Thompson’s
Modern Course for the piano, Tebvyog 2.

MEUNIER, G. Le giraffe au noeud papillon an6 1o 14 Pieces faciles pour
le piano (Editions H. Lemoine).

NORTON, C. No.I, Open Space, an6d T0 More Microjazz I (Boosey &
Hawkes)

NORTON, C. No. 1, Foot Tapper and to Microstyles 2 (Boosey &
Hawkes)



MIANO EMIAOTHZ : ENINEAO 3

NEPIEXOMENO

AZIOAOTHZH

3YN YroxpewTttko NepLexopevo:
3YN1: KAipakeg, Apriiopoi, Zuyxopbieg

EIZATQIH: O padntrc oto tpito eninedo, emavaiaubavel ti¢c kAiuokes mou Stbaydnke oto SeUtepo eminebo, o UeyaAUTepn
taxutnta. Aldaoketal emumAgov ™ @a Siean, vro Sieon, ool Sieon, pe Sieon kat Ao bieon eAdooova, mMOU (VoL CXETIKEC EAACOOVES
UELLOVWYV KALuakwv Ttou €xeL nén ditbayel. 1diaitepa ot EAacooveg ue SLECELG Kal UE TIG LOLALTEPOTNTEC TTOU MaPoUaLalouV OToUC
Saktudiououg, Stdaokovtal pe okomo va oUUNANPpwUOEl uia oelpa ano Baolkeég Uelloves KAIUAKEG UE TIC OXETIKEC TOUG EAAOOOVEG,
aAda kat va eéotkelwBoUlv oL uadntég ue g véeg SAKTUAOJEDIEC TTOU TIPOKUMTOUV atO TNV OUASOTIOLNUEVN UOPP TWV UAUPWV
nANkTpwyv. EmumA€ov, elodyovtal otyad otya otnv avtidetn kivnan, eL8IKOTEPA OTIG UEI{OVEG KAIUAKES TTOU EYOUV TOV (510 SAKTUALOUO
UE TN VTO Kol VOTa EKKIVNONG aompo mANKTpo. Emiong, ot padntég elodyovtal otnv €vvola TNE XPWHATIKNG KAiuakac, n Sibaokalia
NG oroia¢ oToYeVEL 0T TEWPNTIKN KATAPTLON TWV UaBNTWV Kat ot BeATIwaN Twv TEYVIKWY Tou¢ SeEloTNTwV.

EnutAgov, ot padntég epuBaduvouv oti¢ TpipwVec ouyxopbieg, evw mapdiAnda eioayovral olyd olyd o€ TPIPWVEC oUYXopPOSIEC UE
SutAaotaougvny ™ Jeuédio («avoiytn» J€on), KAVOUV QPTILOUOUC OE LOPPN «OTOCUEVWVY» CUYXoPSLWY TEoOdpwY PTOYywv 1
aPTTLOUOUGC O SLaOOYIKEC OKTABEG UE AVAOTPOPEG UE KaTe xEpL xwplotd kat uadi. MapdAAnAa, we mpostoluacia yla to uadnua tng
apuoviag, ot pavntec euBaduvouv oe amAég ouvdeoelc - Sladoxég twv ouyxopdiwv, wate va avtiAnedouv MEPLOCOTEPO TNV
QKOUGCTLK) OXECN TOVIKNG-6e0mO{ouoag, TOVIKIC UTtodeomO{ouoac Kal TO cUVOUNOUO TOUG, Ol OTTOLEC ATTOTEAOUV TIG AIAOUCTEPES
OUVOOBEUTIKEG Baoelg. ELSIKOTEPX yLa TOUG UABNTEC TOU akoAoudouV TO MPOYpaud TILaVoU EMAoyn¢, MPoBAEMoVTAL TEPLOCOTEPES
OUVOETEIC KAl UE QVOAOTPOWEG, WG MPOETOLUACIY yla To uadnua tc apuoviag. TEAog, n Stbackadia Twv APRICUWY KAl TWV
OUYX0PSLWVY OTOXEVEL OTNV EUTTESWON KAL «OMTIKOTTOINON» BoOIKWY SOUWV KAl OTOLXE(WVY TNG APUOVING, EVW N XPHON KAl EQApPLOYN
TOUG E(TE WG AUTOUOLEG OUYXOPSIES, EITE WG APTILOUOL UE SLAPOPES TTaPaAAQYES Kat «axnuatay cuuBdAAeL otn ouvodbeia Stapopwv
AWV UEAWSLWYV KAl OTOV AUTOOXESLAOUO.

Ma tnv evotnta KAipakeg-Apriiopoi-Zuyxopdieg wg Sidaktéa UAN yLa To Tpito eninedo npoteivetau n £§M¢:

KAIMAKEZ
3YN1.1.1. H kAipaka vro peilova os 4 oktdfeg o mapdAAnAn kat avtiBetn kivnon
3YN1.1.2. «OAeg oL Meiloveg KALHOKEG e SLECELG: OOA, pg, Aa, 1, » o §U0 okTaBeg og mapaAAnAn Kot avtiBetn Kivnon, «ot, ¢a
Sieon, vro bieon» mapdAAnAn kivnon
3YN1.1.3. «OAeg ot Meiloveg KAipakeg e udpEoeig» og U0 oKTAPBeG o TapdAAnAn kivnon.

Znueiwon: Asboucvou oOtL ol padnteg gxouv StbayxVel ™ ot @a bieon kat vro Sieon uellova, puadaivouv TaUTOxpOVA KOl TIC
QVTIOTOLYEG EVAPUOVIEG VTO UQEDN, 0OA UPEDN Kol PE UPEDN.

3YN1.1.4. «OAeg oL Appovikég kal MeAwbikég EAdoooveg KALPLAKES» o€ 2 oKTABEG o€ TapAAANAN Kivnon.
Znueiwon: ueAetn oe f kat p, ) crescendo-decrescendo
3YN1.1.5. Xpwpoatik KAipaka pe vota ekkivnong tn vto o 600 oKTABEeG

3A3. TeAkn etiowa  afloAdynon
(e€etdoseg): O pabntig Ba mpémel va
naifel amd pvnung kot cupdwva pe T
opllopeva oto «Meplexopevo: KAipokeg,
apriiopol, Mouowka €pya, ApactnplotnTeg
Kat Meoa» ta £€AG:

3A3.1. -Avo KkAipakeg o 6U0 OKTAPBEeG oE
napdAAnAn f kat avtiBetn kivnon.

- Apriopoi ocuyxopdwwv oe ToPAAANAN
Klvnon og 8U0 SLadoxXIKEG oKTAPBEG oTnV
euBela kataotaon kat peE avaotpodig
oTL¢ SU0 e€eTalOMEVEC KALLOKEG.

- Tpidwveg ouyxopbieg pe Suthaociaouo
¢ Oepeliov oe evbeia katdoTaon Kot o€
avaotpodég ot U0  efeTOlOMEVES
KALHOKEC.

-AVo ouvéécelg ouyxopdiwv I-IV-V-l og
600 BACLKEG TOVIKOTNTEG.

3A3.2. TEoogpa LOUOLKA Epya:

- Mia omoudn.

- ‘Eva moAudwvIKO/mpokAaoIkd £pyo N
HEpoG auToU.

-‘Eva £€pyo KAQOLKNAG 1) LETEMELTA TIEPLOSOU
N Hépog auto.

- Eva akopa €pyo eAelBepng emhoyng
and plo and tig Opadsg A, B, n T.

Ta KOPUATL vl elval JLIKPRAG £KTAONG, Vo
£€XOoUV OLOPOPETIKA HOUGLKA KoLl TEXVIKA

XOPOKTNPLOTIKA Kall umnopetl va
TIPOEpYOVTaL ano ™m (tg)
uéBodo/oulhoyr (neBddoug)/(culhoyEc)




ZYNONTIKOZ NINAKAZ
Do+, Sol+, Re+, La+, Mi+, Si+ Fa#+, Do#t+
Fa+, Si + b, Mi + b, La+ b
La-, Mi-, Si-, Fa#-, Do#-, Sol#-, Re#-, La#-, Re-, Sol-, Do-, Fa-

APMNIZMOI
3YMN1.2.1. Apriiopoi Tpidwvwv cuyxopSiwv otnv euBeia katdotacon Kal o avaotpodEég o S5U0 AVIOUOEG KAl KATLOUOEG OKTABEG.
Znueiwaon: OL tpipwves ouyxopdiec ato €€n¢ evvoouvtal ol Tpipwves ue SumAaotaoud tne Yeuediov (m.y. 4 edoyyol: vro-ui-col-
VT0), KoL UE AVOOTPOPEC UE SUMAAOLACUO TNG 3NG (UL-00A-VTO-UL) Kat TNG 5n¢ (00A-vTo-Lt-00A). O 6po¢ autog Ba cuvavtatal Kat ota
enoueva entineda kat Vo MEPLYPAPETAL EITE WC «APTILOUOC» (UE Staboxn Twv EUOYywv O lia 1) MEPLOCOTEPEG OKTABEC), €iTe wC
ouyxopdbia ue dtmAaoctaouo g Baong

3EN1.2.2. Apriiopol otn vro peifova («omaopéveg ouyxopdieg» 4 pOOyywv oe Sladoyn avaotpodwy Le HETABECN TOU XEPLOU) Kat
petadopda og AAAN Baotki TOVIKOTNTA GUUGWVA LE TO TOPAKATW TTPOTUTIO 1) AvAAOYO KAt €TLAOYHV TOU EKTIOLEEUTIKOU:

6

|
D) ;ui 3 *

|
|

£

by
:
E |

i
s

LY

L 18

1R
LN

.

ZYIXOPAIEZ
3YMN1.3.1. Tpipwveg ouyxopdieg pe SumAaciacpd tng Ogpeliov, («avowtr)» B€on, T.X. VTo-UL-00A-vT0) o €uBeia Katdotaon Kal
LE avaotpodEg
3YN.1.3.2. ZuvS£0ELG OUYXOPOLWV OE PACLKEG TOVIKOTNTEG e TNV €M ¢ akoAouBia I-IV-V-I kot cUudwWva LE TO TAPAKATW LOVTEAO:

o)

o

F 40 [ 8]

[ Fan ) O

D) e
]

. I = o]

half O | = |

I IV Vv [

Znueiwon: Se nepimtwon UXEPELAG TOU UaINTI, O EKTTOULOEUTIKOG UTTOPEL val MPOoYwpPNoeL Kal o€ dAAeg kAiuakeg, n va dibaéet to
Uadntn va UETATPETEL LA UE({ova OTNV OUWVUUN EAdCOOVA, WOTE Vo avTIANQUE( To SLaPOPOTTOLNUEVO AKOUTUA TOUG

ENAEIKTIKH BIBAIOTPA®IA A KAIMAKEZ, APNIZMOYZ & ZYITXOPAIEZ
A) “A Dozen a day, Book Three”, Edna-Mae Burnam. Ek&. QiAuttog Nakag
B) “Fingerpower for Piano”, Level Three, EkS. Schaum.
I «Le Pianiste Virtuose”, C.L. Hanon
A) “The liitle Pischna”, Ekd. NAKAZ
E) «H Téxvn tng SaktuAoBeaoiag kat N Aldackohia twv KAludkwy oto Midvo — Mia aktuhoBeTikn mpoaogyylon», Aldva Xapaton,

TIOU XpnoLuomnoL)0n-ke (-kav).
H omoudn va eilval apketd yprAyopn Tu.x.
Allegretto pe avefaptnoia xepuwv, UE

TlOLKIAEG SUVAULKEG, n AaM\a
XOPOKTNPLOTIKA OTMW¢: OGUYKOTIEG,
avtpoviopolg,  Tpinxa, XPWUOTLKA

TIEPAOUOTO (TIEVTAA TIPOALPETIKO).




EkS. Orpheus — Mouaoikog Oikog NikoAaidng, 2015
3T) KAipakeg & Apriopata yla mavo, enipl. Donald Gray.

3YN2 YnoxpewTtiko Meplexopevo: Mouowkd Epya
EKpABnon LOUGIKWY £pYWV E ETILAOYH ATIO T EVOELIKTIKA LOUGCLKA £pYa KAl HEPOG EPYWV TIOU TopatiBevTal oTig akOAouBeg
OMAdEeC N pe erthoyr) AAAWVY £pywvV 1 HEPOUG £pywV LooSUVOUNG SuckoAiag Kal cUpdwVa PE TNV MOPOKATW opadonoinon:
3YN2.1 Opada A (Zmoudn):
Mé£6060¢ Miavou Pwotkng 2xoAng ‘B EkSoon (A.NIKOAAEB) petadpaon A.ToakaAidou:
No.141 (E.lkvéowa) [staccato-avtiBetn kivnon]
No.142 (E.lkvéowa) [legato]
No.153 (A.lkévtike) [staccato-legato]
KaL ord to kepalato «Imoudegy TG €€NG :
No.9 (K.fkoupAit) [legato pe avamnvo&éc]
No.17 (K.f'koupAit) [legato-staccato,valse]
GINDIN R.S, KARAFINKA M.N-Zrtouéq yia Miavo StadopeTikng TeXVIKAG (Tevxog 1):
Ao 1o kedpalato 2 «Mépacpa Tou avriyelpa» mpoteivovtal oL Zmoudég No.1-11
Ao 1o keddAalo 3 «Evalayég xeplwv» mipoteivovtal ot Zmoudég No.1-10
AlaBéoiun wotooelida: http://pianotki.ru/1-7/
L.Shitte(A.Zitte) 25 Mikpég Emoudég op.108 :
No.11 oe B minor (staccato-evaA\ay£g SaxtUAwV oTo apLoTEPO XEPL)
No.19 oe G major (legato-aplotepod xEpl)
No.20 os Eb major (staccato-6&€&i xépt)
AwaBéoun wotooeAisa:
http://primanota.ru/l-shitte/25-malenkix-etyudov-sheets.htm
C.Czerny-Practical Method for Beginners on the pianoforte Op.599:

No.21 (legato-staccato,BaAg)
No.24 (legato-staccato,tpiteg)
No.31 (tpinxa oto apLotepo XEpL)
CZERNY-GERMER (50 Little studies) part 1:
No.22 (legato-staccato,kpatnUEVEG VOTEG)
No.24 (legato-motkiAn SaktuAoBeaoia)

C. CZERNY- Five Finger Exercises, Op. 777
No. 13 (kpatnuévn katw dwvn oto aplotepo pe Alberti bass)
No. 14 (kpatnuévn vOTa 0TO UmAco o€ pubuod Balg)
C.CZERNY Op.139, Vol.1 100 PROGRESSIVE STUDIES Without Octaves :
No. 20 (avtiypoviopol kat kpatnuevn dwvn)
No. 22 (tpinxa pe kavovikd oydoa pali ota 2 xépla Kal dLactaupwan XepLwv)
JTNV EUXEPELO TOU EKMALSEUTLKOU
http://piano.ru/scores/czerny/cz-139.pdf
C. Czerny Op.261, 125 Exercises in Passage playing (Book 1) :
3TNV EVXEPELA TOU EKTTALSEUTLKOU




C.GURLITT Op.101 :

No.3 « The Sunshiny Morning »(legato-staccato)
No.4 « Northern strains » (marcato)
No.5 «By the Spring» (legato pe avamnvogg)
http://piano.ru/scores/gurlitt/gurlitt-101.pdf
C.GURLITT - The Easiest studies, Op. 83 Book 1:
No.11 oe C major (legato-kpatnuéveg voTeg),
No.12 oe C major (kpatnuEVeC VOTEG e TPITEG 0TO apLoTePO XEPL)
AwaBéoun wotooeAida:
http://piano.ru/scores/gurlitt/gurlitt-83.pdf

H.BERENS Op.70 (Book 3):

No.38 (ouykomég, legato-staccato)
No.44 (legato-staccato,tapaAAnAn kivnon)
No.49 in G major (legato)
D.KABALEVSKY, 24 Little pieces Op.39:

JTNV EVXEPELA TOU EKTTAUSEUTLKOU
F.Burgmiiller Op.100:

JTNV EUXEPELO TOU EKMALSEUTLKOU
H.Lemoine- Etudes Enfantines Op.37 (Book 1):
No.8 (legato-tpinxa og mapdaAAnAn kivnon)
No.10 (legato)
No.14 (kpatnuéveg voteg —e€doknaon 4ou kol 50u daxtulou)
IRINA BOYKO «TZal AKOUOPEAEG YLAL TILAVO»:

3TN 81dBeon Tou eKMALSEUTIKOU

AwaBéoiun otooehida:

http://notes.tarakanov.net/jazz.htm

Wesley Schaum: Rhythm and Blues

Ytn 61aBeon Tou EKMALSEVUTIKOU

B. BARTOK « MIKROKOSMOS» (Volume 3):

No. 85 — Broken Chords kal oTtnv eUX£PELO TOU EKTTALSEVUTIKOU

3YN2.2: Opdda B (MoAudpwvikd/mpokAactko €pyo):
Musikalischer Wettkampf (ap. 19) amno to €pyo Schule des polyphonen Spiels 1 (M. Frey)
Der Mai ist da! (ap. 11) ané to €pyo Schule des polyphonen Spiels 1 (M. Frey)
HANDEL, G.FR. Sarabande (ap. 4) andé to €pyo Schule des polyphonen Spiels 1 (M. Frey)
MOZART, W.A. Variationen (ap. 7) and to £€pyo Schule des polyphonen Spiels 1 (M. Frey)
BACH, J.S. Musette (Gavotte Il a.d. G-moll-Suite) arné to €pyo Schule des polyphonen Spiels 1 (M. Frey)
PURCELL, H. Air amno épyo World’s Favorite Classic to Contemporary Piano Music (M. Hill)
LOHLEIN, G.S. Allegro amo6 t Néo MéBo&o Midvou I (J.Al Burkard)
COUPERIN, F. La Florentine ano 1o £pyo Classics to Moderns In the Intermediate Grades, Volume 37 (Denes Agay)
RAMEAU, J.PH. Tambourin ano to épyo World’s Favorite Classic to Contemporary Piano Music (M. Hill)




TURK, D.G. Die Zufriedenheit amé tn MéBo6o Die Russische Klavierschule, Band 1 (Sikorski)

TURK, D.G. Allegro amnd th M£B8o&o Die Russische Klavierschule, Band 2 (Sikorski)

DIABELLI, A. Rondo amno6 t MéBodo Die junge Pianist 2 (R. Krentzlin)

BACH, J.S. Polonaise (Anna Magdalena Bach) ano tn M£Bo6o Die Russische Klavierschule, Band 1 (Sikorski)
BACH, J.S. Musette (Pe peil.) ano To Npwto Mmay kabwg kot GAAA KoppdTia TnG (Slag cUANOYNG

3YN2.3: Opada I (Epyo KAAGLKAG 1} LETEMELTA TEPLOSOUL):
CLEMENTI, M. Zovativa, op. 36, no. 1, 1° uépoc kat 30 pépoc anoé tnv avBoroyia Sonatinas Album, No 1 (ap. 7) .
KUHLAU, F. Zovativa, op.55, no 1, 30 pépog
KUHLAU, F. 2ovariva, op.20, no 1, 30 uépog
CLEMENTI, M. Zovartiva 0p.36, no 5, 30 Hépog
JKAPBEAHZ, M. AAdpapntdplo yla mdavo, Kat dlaitepa ta koppatia: Mapadoaotakd tpayoldt, AAAayr KAELSLWY, Xo0pog, pubuog 5/8
Kal tpayoudL tou Bpoxomotou.
KAAOMOIPHZ, M. Moderato ap. 1 amno 1o £€pyo lNa ta EAAnvomnoula, Zetpd Mpwtn.
SHOSTAKOVICH, D. Ané 1o €épyo A childhood notebook, kat l6laitepa ta koppdtia pe ap. 4 kat 5.
KABALEVSKY, D. Arto to €pyo Ten children's pieces, op. 27 kal llaitepa ta Koppdtia pe ap. 1 kat 3.
STRAVINSKY, I. Larghetto ano to €pyo Les Cing Doigts
MANAIQANNOY, I.A. Andantino, ap.1 amno to £pyo 14 Naidika moptpaita
KQONSTANTINIAHZ, T. 44 NoudIKA KOUUATLA YA TILAVO, | TELXOC, Kal Wolaitepa ta koppatia pe ap. H kat VII.
TCHAIKOVSLY, P.1. Appwotn koUKAa armo to AAUmou yia atdid, op. 39
MAYER, C. Marche Miniature amnoé tn cuA\oyn The Joy of Romantic Music, Bk. 1 (D. Agay)
TANSMAN, A. Le petit ours en peluche, no. 4 Pour les enfants, ler Recueil
NORTON, C. No. 2, Giveaway & No. 4 Galloping ano to Microstyles 2 (Boosey & Hawkes)




2T. OPTANO EMIAOIHz
Inueiwon:
H dAn tov opydvov emihoyng Proiovicélov, kAaocikng kiBdpog Ko
eAdovtov mapatifeton mapoakdte. o T vrOlowma Opyave TPENEL VO
Yivel GuUVEVVON G LE TO GYOAETD.

Eletaces:
Tpia koppdrtio Tov Oa emAeyohv amd TNV VAN.
A. Mia omovon ( emAoyn amd v VAN).

B. AVo kopUATION SLOPOPETIKAOV YPOVIKOV TEPLOd®V (EMAOYT Omd TNV
VAN).
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BAZIKA MPOZAOKQMENA MAOHZIAKA ANOTEAEZMATA APAXTHPIOTHTEZ ENAEIKTIKO
OEMATA EKMAIAEYTIKO YAIKO
1.lotopkn, 1.1 O paBntng kaAeital va yvwploel Tnv €€ALEN TOU 1.1.1 Avadopd otig eviépLveg XopSEC, o€ OXEON UE TO UNKOG
nopdoAoyikn | opyAvou os OXEON LE T UALKA KAL TIG VEEG TEXVOAOYIEC. | TNC TAOTLEPAC, TO UYPOG Tou KaBaAdpn Kal To £(60¢ TG
avadopa HLOUGLKNG Ttou e€umnpetoloay (Umapok, KAAOOLKI], POLOVTIKN

1.2 Na amoktr oL TV SuvatotnTa TNG KPLTIKNG
0KPONONG TWV HOUCLKWY £pywV yLa BloAovtoélo.

nepiodocg).

1.1.2 Avadopa otnv alhayn Tou xopdootdtn Kal tng BeAdvag
ToU BloAovtoélou amo EUALVN o PETAAALKN, TTAQOTLKH Kall
MPOodATA OE KATACKEVEG Ao avBpakoviuaTa.

1.1.3 Avadopa otnv alhayn tou Sofaplol amod KUPTO o€
koiho, €€’ attiag tng avakaAuPng tou ewtikol EVAoU
KTIEPVAUTIOUKO» KOL TNG XPHONG AvOPOKOVNUATWY OTLG LEPEG
pag.

1.1.4 Avadopd oToug TPOoUC NAEKTPOVLKAG Evioxuong Tou
AXOU HECW OXETIKWV PLKpodwVwWV i AAAWV TUE(ONAEKTPLKWY
HeBOSWV.

1.1.5 Avadopd ota NAekTpikd BlohovtoéAa xwpic nxelo.

1.2.1 Akpbaon CUVAUALWY HOUGLKNAG yLo. BLOAOVTGEAO.
Avalntnon oto S1a8iKTuo HOUGLIKAG yLa BLOAOVTGEAD Kol
aKpooon avaAoyng LOUGCLKAC Xpnollomolwvtag Stadopa péoa
avamapoywyng.

1.2.2 FulATNON KOl KPLTIKA TIAVW OTA £pya KOL TNV EpUNVELa
TOUG,.




BAZIKA MPOZAOKQMENA MAGHZIAKA ANOTENEZMATA APAXTHPIOTHTEZ ENAEIKTIKO
OEMATA EKMAIAEYTIKO YAIKO
2. Itdon 2.1 O paBbntng kaAeital va KATAVOoNoEL TIG EEXWPLOTES 2.1.1 Emidelén Twv Kwvntwv N otabepwv pehwv, T1ooo oto defi
CWHMOTOG KOL | KWVNOELG TWV TUNUATWY (LEAWV) TWV XEPLWV TOU, OTIWG X€pL (Umpatoo, mNXNg, Kapmog, SaktuAa), 600 Kal oTo
TonoB<£tnon | Kal Tn onpacio TN aKwnolag KAMOWWY LEAWY OXETIKA 0pLOTEPO, HECW TIAPASELYUATWV.
XEPLWV ME TNV Kivnon GAAwv. 2.1.2 Nopopoiwon TNg oTAoNG TOU CWHATOG KoL TNG

2.2 Na KOTOVONOEL TOV CUCXETLOUO TNG CWOTAG OTACNG
ILE TNV UYELO TOU CWHATOG LaG.

TOMOBETNONG TWV XEPLWV E EKELVN AAAWV LOUGCLKWY 0pYAVWY
(mwavo, BLoAi, kiBapa k.Am.)

2.1.3 E€aoknon HECW AVAAOYWVY OLOKOEWV.

2.2.1 Avadopa ota tpoBARata ou dnpioupyouvtal and
AaBo¢ oTdon f KWWNOELG OTO CWUA LAG, KAL OTOUC TPOTIOUG
QVTLUETWITLONG TOUG.

3. Napaywyn

3.1 O paBntng KaAeltol va KOTOVONOEL TNV TTapaywyn

3.1.1 Enidel€n twv 81adopeTIKWY MOPAUETPWY TTAPAYWYHG TOU

KOIL TTOLOTNTA | TOU NXOU O€ OXEON HE TNV €VTaon, TNV IepLloxn enadng | nxou, (meploxn emadng, ToaxuTnTo T0EoU Kol BApog Tou Tofou
fnxov TOU TOEOU HE TNV Xopdh, TNV TaxUTNTA TNS KivnongTou | avw oth xopdn).
TOEOU, KaL TO BAPOC LLE TO OTOLO EMITPETIOUE VA 3.1.2 E€doknon LEoW avaAOYWV AOKNCEWV.
Klveltal to To€o mavw otn xopdn. 3.2.1 FewpeTpIKA €€nYnon Tng avaloyiag, WhEALLOU URKOUG
3.2 Na e€olkelwOel pe TNV avaAoyn He TO HAKOC TNG xopdn¢ / andotaong tofou-kaBardpn.
TAAAOUEVNG XOpHON ¢, TPOCEYYLON 1 AMOUAKPUVGON TOU 3.2.2 Edappoyn TNG LETOTOMLONG TOU TOEOU LOLALTEPWC OTLG
TOEOU TIPOG KL Ao tov KaBaAdpn. OTOPOKPUOUEVEC BEDELC.
4. Avayvwon | 4.1. Aoknoelg mpoBéppuavonc. 4.1.1 Aoknoelg mpoBéppavong 8e€Lou xeplov: TeEVOUTEG, 4.1.1 (Dotzauer Method
KOLL TEXVLKN O padntng kaAeital va avtiAndOel Tn XpNoOTNTA TWV | AKLLOU, TETAPTA OE AVOLXTEG XOPSEC, e Tipooo)r oTo avolypa- | Vol.1, Aoknon No 1.),

ooKnNoswv poBépuavong Kot Twv U0 XEPLWV TIPLV TN
UEAETN, TO HABNUQ, TIG EEETACELG, TN CUVAUALa.

KAgloo ToU XepLou Kal Eudacn otn B£on Tou aykwva ava
eninedo xopdnc.

4.1.2 Aoknoelg mpoBéppavaong aplotepol xeplol: EvaAlayn
OAwV Twv SaxTUAwWV pe 6Aoug Toug duvatol¢ cuVSUACHOUC
o€ kaBe xopdn, 4 1 8 legato oe kabBe cuvduaoud Kal PE
otadlakn avénon tng taxutntog ektéAeong (m.x. 1o -20, 1o-
30,10-40 // 20-10,20-30,20-40K.0.K.)

(Feuillard Method
Acknon No 1. 1-4),
(Sevcik, School of bowing
technique op.2, part 1,
Acknon No 2)

4.1.2 (Dotzauer Method
Vol.1, Acknon No 2.)




BAZIKA
OEMATA

MPOZAOKQMENA MAOHZIAKA ANOTEAEZMATA

APAXTHPIOTHTEZ

ENAEIKTIKO
EKMAIAEYTIKO YAIKO

4.1.3 (Feuillard Daily
Exerciises) No 1 kat 2

4.2 Juvtoviouoc ( koupdiopay).
JTOX0C €lval 0 pabnTr¢ va cUVTOVITEL TIG TEOOEPLG
xop&EG Tou opydvou xwpig BonBela.

4.2.1 Avaykn unapéng evog otabepou tovodotn (mavo,
Slamaowv, NAEKTPOVIKOC TovodOTNnG, and aAAo Opyavo-

£€yxop&o mou £xeL kKoupdioel).

4.2.2 Na koupdilel pe Baon to Aa tou BloAoviagélou Tou
kaBnyntn.

4.2.3 Na koupdilel pe Baon to Ao Tou Tavou.

4.2.3 Na koupdilel evarlaktika e flageolet.

4.2.4 Na koupdilelL amd To OUMOE OTNV 0pXNOTPA.

4.3 O¢0¢lG 2n-3N-4n-5n-6n . ZTOX0CG €lval pe T HeAETN
TwV B€0eWV QUTWV Vo KOTAKTNOEL N AIMPOCKOTTTN
Klvnon Tou xeplou Kol va emitevyOet:

4.3.1 Euxépela oA aywv PeTal 1n kat 4n B€ong

4.3.2 Epnédwon twv dlactnpdtwy otn 2n 6on (Uwkpn
£ktaon, 3n WKpR/UeydAn £ktacn, 3n LeydAn, avwtepn
Seutepn B€on).

4.3.3 Epnédwon twv dlactnpdtwy otnv 3n B€on (Uikpn
£Ktaon, 3n WKpR/UeydAn £ktacn, 3n LeydAn, avwtepn
Seutepn BEon).

4.3.4 Eux€pela avayvwaong tou KAeldLoU Nto 4ng
YPOUUAG.

4.3.5 Epnédwon twv dtaotnudtwy otnv 5n B€on (Uikpn
£ktaon, 3n UwKpn/peydAn éktoon, 3n HEYAAN, avwTepn
Seltepn BEon).

4.3.6 Epnéedwon twv dlaotnudtwy otnv 6n B€on (Uikpn
£ktacon, 3n UwKpn/peydAn éktoon, 3n HEYAAN, avwTepn

4.3.1 EmavaAnmuikég aoknoels 1ng, 4ng Béong kat’ eruhoyn
aro to 20 eninedo.

4.3.2 E€aoknon otn 2n 6€on og OAEC TIG LOPPEC TNG.

4.3.3 E€aoknon otn 3n 6€on og OAEC TG LOPPEC TNG.

4.3.4 Eruonuavon g Xprnong Kat tou poAou tou KAelSlou Nto
4n¢ ypauuns (tevopou). ZuoxEtion pe ta KAEWSLa Qa (umaoou)
Kot oA (compavo).

4.3.5 E€doknon otnv 5n B€on og OAeg TIC popdEG.

4.3.6 E€Gloknon otnv 6n B€on o OAeG TIC LOPDEG.

4.3.7 E€doknon otig aAAayEG BEoswv.

4.3.2 (Dotzauer Method
Vol.2, Aoknon No 144-
156),

(Feuillard Method,
Aoknoelg 24-25)

4.3.3 (Dotzauer Method
Vol.2, Aoknon No 128-
143), (Feuillard Method,
Aoknoelg 26-27)

4.3.4 (Dotzauer Method
Vol.3, oeA.2)

4.3.5 (Dotzauer Method
Vol.3,Acknoelg 197-203),
(Feuillard Method,
Aoknoelg 34-35)
4.3.6(Dotzauer Method
Vol.3,Acknoelg 207-212),
(Feuillard Method,
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Seltepn BEon).
4.3.7 Eux€pela otig alayEg Twv BEgewy 1n,
2n,3n,4n,5n,6n.

Acknon 39)
4.3.7 (Sevcik, Changes of
positions Op.3, AGKAOELG
No 1 ka 2)

4.4 No&apl.

4.4.1 Edappuoyn twv texvikwv dedache , portato,
staccato pe ouvbuacuoucg.

4.4.2 AloxwpLopog Kat evouveldntn Slaipeon Twy
MEPWV Tou So&aplou otnv ektéheon (Baon-péon-putn,
KATW ULOO, TAVW ULo0).

4.4.3 Legato oe dladopoug pubpukolE cuvbuaouoUG.
4.4.4 Tig Suvapikég Tou nyou forte, piano, mf,mp,
crescendo, diminuendo (Etcaywyn).

4.4.1 Aoknoelg ekpaBnon texvikng dedache, portato, staccato
oe ouvduaopoUlg

4.4.2 Aoknoelg ekpabnong dlaipeong tou dofaplov
(Bdon-péon —potn)

4.4.3 Aoknoelg ekpabnong legato oe Stadopoug pubuLKoUg
ouvéuaopoulg

4.4.4 Na ebappolel TIc SUVALKEG OE OLOKNOELG KL £pyal.

4.4.1/4.4.2/4.4.3
(Sevcick School of
Bowing Technique, Op.2,
Part 1 Aoknon No 4)

4.5 KA{pakeg. O pabntng kaheltal va ekteAel pe
EUXEPELQL:

4.5.1 KAipakeg peiloveg kat ehdoooveg os U0 oKTAPEG
XpNoLLoTolwvTag TIG O€0eLg 1n-5n.

4.5.2 MeAETN KALLAKWY LLE TPOTIOUC.

4.5.3 Melétn apmél e TPOTOUCG.

4.5.1.1 Mib+, Nto-, Mt- (LEAWSLKNA KOl OPLOVLKR).

4.5.1.2 M+

4.5.1.3 I1- (LEAWSIKN KAl appovikn), 2+, Aab+, Peb+ .

4.5.1.4 Qa#t-, Nto#t-, ZoA#-, Da-, Zib-, Mib- (LeAwdikn Kat
QpHOVLIKR).

4.5.2.1 H ekdBnon twv KALWAKWY OE AELOU XWPLOTA 0pYya OE
TETAPTA YWPLOTA , OAo To Sofdpl.

2,3,4 kau 8 legato.

4.5.3.1 H ekpaBbnon twv apmél 0 AULOU XWPLOTA apyd o
TETOPTA YWwpPLoTta , 6Ao to dofapt 3 kal 6 legato.

4.5.1.1 (Dotzauer Method
Vol.2, oeA.28-30)

4.5.1.2 (Dotzauer Method
Vol.2, oe)A.32)

4.5.1.3 (Dotzauer Method
Vol.2, oeA.34-35,37-38)
4.5.1.4( Dotzauer Method
Vol.2, 0eA.40-45)

4.6 Tayvutnta ektéAeong. O padntng e€aokeital:
4.6.1 3tn ypryopn svailhayn ¢Ooyywv pe
Slapopetikoug SaktuAlopolg kal opadomnoinon
dBoyywv oto dotapt (bowing).

4.6.1 E€Goknon otnv TaXUTNTA EKTEAEONC LETA ATIO KALLOKEG
KOlL OTIOUBEC.

4.6.2 Xpron TOU PETPOVOLOU yLa TN otadlakh avénon tng
TOXUTNTOC EKTEAEONC.
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4.7 PuBuika oxnuota. O pabntng e€aokeitat:
4.7.1 ItnVv ekTéAeon TOKIAWY pUBUKWVY OXNUATWV.

4.7.1 E€Goknon péoa armo TIG AOKAOELG KOL TOUG TPOTIOUG
HEAETNG TWV KALLAKWY o€ S1ddopoug cuvluaouoUg puBUwWY.

4.8 Epya. O pabntng KaAsital va XpnoLLOTOLNOEL TIG
TEXVIKEG TOU apLoTePOU Kal Se€lov xeplol o€ avaloywv

QIOLTNOEWVY £pya, OTWG:

4.8.1 ImoUbBEG

4.8.1.1 M€Bobot

4.8.2 MehwdbIKEG ACKNOELG

4.8.3 Kovtoeptivo

4.8.4 Ntou€ta

4.8.1 EktéAeon omoudwv ToU EMITESOU TOU.

4.8.1.1 MNa e€doknon og BE0ELG KaL TEXVIKI Tou SoEaplov
TPOTELVETAL EVAANAKTLKA €KTOG amd Dotrzauer kat Feuillard
Kal n xpnon tg peboédou Marian Miedlar

4.8.2 EKTéAEON HEAWSIKWY OLOKNOEWV TOU ETLTESOU TOU.

4.8.3 EKTEAEOT KOVOEPTIVO KOl COVATEC TOU ETTESOU TOU.

4.8.4 EKTEAECN VIOUETO TOU €mInMESOU TOU.

4.8.1 (Dotzauer 113
Imoubécg, Teuxog 1,
Acoknon No 10-34),
(Zamoéovikod ImoudEg
KOl LEAWSLKEG OLOKNOELG
No 36-45),

(K. Wilkomirski «12
ImoudEg yla to
BloAovtogho» No 4,5,8,9)
4.8.1.1 (Marian Miedlar,
Szkola na Wilolonczele,
GZESG 1)

4.8.2(S.Lee ,40 eUKoOAsg
Yroubec, No 20-40),
(S.Lee ,12 MeAwbIKEC
Aoknoelg op.113),
(MmakAavopa
«MeAwSIKEG QLOKNOELG
1n6-2n6-3n6- 4ng
B£ong»(No 10-37)

4.8.3 (O.Rieding
Kovtoeptivo og 31
e\aocoova Op.35), (J.B.
Breval Kovtoeptivo No 2
oe Nto peilova), (B.
Romberg Zovata og Mi-
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Op. 38)

4.8.4 ).B. Breval «EUkoAa
Koppartia yio Suo
BloAovtoéha»

4.9 Tpomnocg pelétnc. Emblwketal va dnuloupynBel otov
padntn n avaykn yla peBodikn HeAETN.

O paBbntng akoAouBel mpodypappa PEAETNG TTOU
neplAappavet:

4.9.1 NpoB<puavan.

4.9.2 Apyn UEAETN, UE TPOTIOUG.

4.9.3 EMuepLOpO TWV PEPWY TNC ACKNONG LE TRV omoia
aoyoAeital.

4.9.4 ETuueplopnd Twv $pAcEWVY TOU €PYOU LIE TO OTtolo
aoyoAeital.

4.9.5 Tuveldnromnoinon Tng XpNoLoTnTAC TNG AoKNoNC.
4.9.6 Xprjon LETPOVOUOU, OTIOU QUTO gival amapaitnto.
4.9.7 3toxoB£tnon emBupnToU AMOTEAECUATOC KAL CWOTH
Slaxeiplon tou xpovou pelETnc.

4.9.8 Akpoaon armno tov kabnyntn Tou £pyou Tou Ba
HEAETAOEL.

4.9.9 Miunon Tou TPOMOoU eKTEAEONC TOU KAaBnynTtH.
4.9.10 NapakoAolBNon pabnuatwy cuppadntwy tou,
LEYAAUTEPWV ) UKPOTEPWY TAEEWV.

4.9.11 KaBnuepivn enadn Ue To 6pyavo.

4.9.12 Av€énon tou Xpovou UEAETNG.

4.9.13 Akpoaon eMIAEYUEVWV €PYWV KAOOLKNG LOUGLKAG.

5. Mouoki
Epunveia
(KOINO TA
TA ENINEAA

Meplypadetal oto: 5. Mouoikn Eppnveia tou lou
emuédou.

Meplypadetal oto: 5. Mouoikr Epunveia tou lou emutédou.

MNeplypddetal oto: 5.
Mouowkn Eppnveia tou
lou erunédou.




BAZIKA MPOZAOKQMENA MAGHZIAKA ANOTENEZMATA APAXTHPIOTHTEZ ENAEIKTIKO
OEMATA EKMAIAEYTIKO YAIKO
1,2 kau 3)
6. Mouown 6.1 JUMHETOXN OE HOUGLKA GUVOAQ ULKPOTEPQ OE OPLOUO. 6.1.1 O paBnTNCg KaAsital Vo GUUUETEXEL EVEPYA OE LOUOLKA 6.1.1.1 AtadiktuoKn
Anuloupyia YKOTOC elval va Asttoupyrost o pabntrg oe opadiko Spwueva, o cuvepyoaoia e HoBONTEG Lo TTPOXWPNUEVOUC. BLBALoOnKN IMSLP

emninedo, aAld pe peyalltepo pepiblo eubUvNG. MapdAAnAa
e€aokeital otn SLAKPLON TWV NXOXPWHATWY KAl AvVOoyvweLon
Twv SUVATOTHTWY TOU 0PYAVOU HECA OTO GUVOAO.

Erudéyovral Batd i katdAnAa Tpomomnolnuéva £pya. ZUyKpoOTnon
3pueAwv-4peAwv cuVOAwY, PE PeTatomnion tng ‘eubuvng (looduvopa
HERN).

imslp.org/

6.2 AuTOOXESLOOUOG. BOOIKEG apXEC AUTOOXESLAGUOU OTh
jazz. AmeAeuBépwaon tou Habntr amo Tnv mopTLIToUpa.
Tévwon avtomnenoibnong.

6.2.1 O paBntn¢ KaAsital vo TELPAUATIOTEL OTOV AUTOOXESLAOUO
0TN jazz LOUGLKN. AELTOUpYLa LECA OE CUYKEKPLUEVO OPLOVIKO
mAaiolo (m.x.Blues, 12uetpo).

6.3 ZUvBeon. O padntng naipvel mpwtofoulia
kotaypadovtag kot Sokipualovtag TiG LOUGLKEG LOEEG TOU Kal
CUMHABNTWYV Tou oTto Opyavo emloync. Epudacn otn xpron
Sbayuévwy texvikwy Kat effects.

6.3.1 OpadIKA — ATOULKA, EVIOTE KL E TN XPrON MPOYPAUUATOG
NAEKTPOVLIKNG Ypadn ¢ aptitolpag.

6.3.1.1 mpoypappo ypadng
musescore

6.4 Evopyavwon — Evopxrotpwaon. O pabntrg kaAeital va
avVoyVWPLoEL Kal va avarmapdyel poAoug ota HUEAN Tou
ouvolou (solo-puBuikn cuvodeia-kovipa peAwdia-
UTaooypappn K.T.A.)

6.4.1 Nelpapotiopol pe didwva f tpidwva £pya 1 Kal petaypadeg,
OpXLKA o€ OUASEC Kal €melta solo.

6.4.2 ATtAN nXoypAadnon Twv AMOTEAECUATWY TWV OPASWV Kat
KPLTLKA 0KpOaon.

6.4.1.1 IMSLP, D.Popper,
Op.76, 15 etudes for 2 cellos
6.4.2.1 Xprion
TIPOYPAMUOTOG
nxovpadnong (m.x. and
Kwnto tnA. n mp3 player n
and H/Y).

6.5 Mouolkr €épeuva yla ektéleon. ESw to {ntolpevo eivat
VOl EVTOTILOEL 0 HaBnTrG TIG TNYEG aAAd kot TN péBodo tng
£PEUVAG KOL VA ATIOKTHOEL aKOUOUOTA Ao StodopeTikoUg
KOAALTEXVEG-OLadOPETIKOUC TUTIOUG EKPpaong HEoa amod TV
TEXVN.

6.5.1'Epeuva oe BLPALOONKeC (0XOALKH, CUVEPOUNTIKEG K.4L).
6.5.2 Epeuva o€ LOTOTOMOUG HOUGLKoU evSLadEpovTog

6.5.3 MapakoAoUBnon cuvauALWV

6.5.4 Mouaolkn akpoaan.

6.6 2UTNTNON L€ EMAYYEAUATIEG TOU QVTIKELEVOU —
Yepwvapta. O padntAg €xel TNV eukalpla va yvwploel Sl
{waong toug KaAALTEXVEG, va culnTrioel pall Toug Kot va

6.6.1 KaAeopa kaAAttexvwy oTo oxoAeio.
6.6.2 EUpeon KAAALTEXVWV A KOl cuUTATNON UE TN Xpon
VEWV TteEXVoloylwy (r.X. skype).

6.6.2.1 AvtaAayn
EUTELPLWV KaL ETULOKEPELG
o€ AA\a LoUGOLKA oXoAEla.
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OXNUATIOEL TPOCWTILKA ELKOVA YLO. TO OPYaAVO, TOV TPOTIO TTOU
nailetal kat va avtAnosL mAnpodopieg kal epmelpia
povadikr amnd auth Thv emadn.

6.6.3 ZUUETOXN O€ oEpVApLa (WG AKPOOTEG).

6.6.3.1 Mpotponr yla
OUUETOXN O€ BepLVEG
aKadNULEG EAANVIKWV
TLAVETILOTN ULWV.

7.ASonoinon
yvaong,
gunelplog Ko
delotNTwv

7.1 3knvikn mopouaoia.

7.1.1 AGKNOELG OKNVLIKNAG Ttapouciog - EkBeon oto Koo (ULkpotepa

LOUGLKA oUVOAQ — TILO £EELOIKEUMEVO AKPOOTHPLO).

7.1.1.1 Xprjon tn¢ aibouvoag
OUVAUALWY Tou oXoAeiou.

7.2 Wuxoloyia TnG oKNVIKAG opouciag.

7.2.1 AvaAuon Twv alednuatwy Kol cupmepLdopwy Tou padntn
LETA amo €kBeon og Kowo (.. Tpak, GoBog K.a.) kaL elpech TwWV
attiwv mou dnuloupyouvtal. Avadopad kat mapadsiypata and
BBAia pe ouvadeg meplexouevo.

7.2.1.1 JwpoTKA Kal
Puxoloyikd pofAruaTa
TWV HOUOLKWV', H.ZaKaAAK.

7.3 Eumetpla BonBou texvikoL AXwV.

7.3.1 Evepyr] CUMUETOXN OTO OTHOLUO LG ULKPOPWVIKAG YLa TN
Sle€aywyn cuvauAlwv.

7.3.2 Evepyr cuppetoxr oth Stadikaaoia plag nxoypddnong wg

BonBad¢ nxoAnmtn.

7.3.3 Evepyn cuppetoxn otn dtadikacia otnoipatog evog home
studio.

7.3.1.1 http://
ehomerecordingstudio.com/

7.4 Eunelpla nxoypadnong.

7.4.1 O poBntng nxoypadeital kot To Polov eMEEXETOL KPLTLKNG
aKpoaong.

7.4.1.1 Xpnion
T(POYPAUUOTOG
nxoypdadnong amo H/Y.

7.5 Tpomomnoinon maptitolpag ( tpomomnoinan SuvauLkwy,
pPLBULKAG aywync, HeAwSiag K.A.). ZTOXO0G elval va
arnokaAudBel otov padnti n oAokAnpwueévn okéPn tou
ouVvOETN Kal va avtiAndBel tnv euBUVN TOU WG EKTEAECTNC
£pyou.

7.5.1 Xpnowomoinon mpoypauUATtwy NAEKTPOVIKAC ypadng
naptitovpag yla aflomoinon £pyou (m.x. petoadopa).

7.5.2 Napoadeiypota and npoxwpnueVouc HabnTtég f Kat amno tov
Sidaokovta.

7.5.1.1 mpoypapupa
musescore

7.5.2.1 IMSLP/
transcriptions

7.6 Mouaoikol melpapatiopol — autooxESia opyava. IToXog
eivat va avtiAndBet o padntr¢ 160 to AettoupyLlkd 600 Kot

7.6.1’Epeuva og SLaSIKTUAKOUE TOTIOUC LOUGLKWV TTELPAATIOUWV.
7.6.2 NepAPOTIOPOL PE « N evEESELYUEVN» XPHON TOU 0pYAvVoU
(xprion ekt TOu pOAou Tou).

7.6.1.1 www.oddmusic.com,
http://www.ircam.fr/
7.6.2.1http://listverse.com/
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TO aLoONTIKO LEPOG TOU OpyAvou.

7.6.3 NEPAPOTIONOL — ATOTELPEG KATACKEUNG LOUGLKWY OpYAVWY
aKOUa Kat ard axpnota UALKA.

2007/ 09/11/top-10-bizarre-
musical-instruments/

8. A§lonoinon
yvaong,
epnelpiog Ko
delotNtwv

8.1 Iknvikn mapouaoia.

8.1.1 AGKNOELG OKNVLIKNG Ttapouciog - EkBeon oto Kowo (ULkpotepa
LOUGLKA 0UVOAQ — TILO £EELOIKEUEVO AKPOOTHPLO).

8.1.1.1 Xprjon tn¢ aibouvoag
OUVAUALWY Tou oXoAgiou.




A) Elcaywyn:

NPOrPAMMA ZMOYAQN
ATOMIKO OPTANO ENIAOTIHZ — KAAZIKH KIOAPA
FYMNAZIOY KAI AYKEIOY (6 EMINEAA)

NPOrPAMMA ZMOYAQN KAAZIKHZ KIGAPAZ - 30 ENMINEAO

Y€ QUTO TO €Minedo o HABNTAG AVOUEVETAL VA EXEL EUMESWOEL KL TTAYLWOEL TIG S€ELOTNTEC TTOU amokTBnkav oto 20 emninedo Kat KaAsital:

No avamntUgel mepaltépw TNV avAayvwaon Kol eKTEAean Twv $OOYYwWVY £wg TNV 5n Kal 7n B€on, Onwe kat Twv ¢pBOyywv tne 1ng xopdng uéxpL to 150 taoto.
Na ekte)el peiloveg KApHaKeG o€ 2 Kal 3 oKTABEC Kol apmél oe 2 OKTAPEG.
Na apyioel va epapuolel Tnv TEXVIKA TPEUOAO, VO EKTEAEL OPTILOMOUC, OVIOVTEC Kal Katlovteg Sepévouc pBOyyou, amAég appoggiaturas Kal puoLkoU g apuovikoU oTo 120 Kal oTo
7° tdoto. Not AIOKTAGEL AVEGT OTNV TEXVLKH UTOPE KoL vaL KTEAEL TUTIOTOLNPEVES GUYXOPSLEC (AKOPVTA) HE AVOLYTEC XOPSEC OTNV TTPWTN B€on KAl pe Papé oTLc UPNAGTEPEC

BéoeLc.

Na elval og Béon va epunveVEeL €pya Ao TO PEMEPTOPLO TOU 30U EMUTESOU KAl VAL OVATTTUEEL TNV LKAVATNTA va cuvoSeVel pia peAwdia ) tpayou L KAvovtog Xprion oKOPVTWV.
Na amoKTRoel BAOIKEG YVWOELG LA TNV LOTOPLO TOU PETIEPTOPIOU TNG KAAGLKAG KIOAPAG TWV EMOXWV TNG Avayévvnaong Kat tou Mrmapdok. No akoUoEL Kol val LEAETAOEL £pya
CUVOETWYV TIOU EKTIPOCWTIOUV TLG EMOXEC UTEC KAl VA yVWPLEL BAoLKA OTOLXELD VLA TO LOTOPLKO KOl KOLVWVLKO TTAQLOLO TWV CUYKEKPLUEVWYV ETTOXWV.

No ImOKTAOEL AVECH OTNV €K TPWTNG OPEWS OVAYVWOT TwV £pywV Tou 1ou emunédou, OMwCE KAl 0TNV K TPWTNG OPEWC avayvwaon Lovopwvikwy HeAwSLwv otn 2n B€on, ue
A£G AANOLWOELG Kol SLAPKELEC.

B) KUplo pépog

OPrANQTEZ g
STOXQN 2TOXOl AIAAKTIKEZ MPAKTIKEZ AZIONOTHZH
3.1 TEXNIKH | Anmatteita: Katd tnv apxr TG oXOALKNG XPOVLAG EMLONUAIVETAL N OVAYKN EMAVAANYNG, Oepivn ueAétn. Neplypadetal otnv

ApLOTN VWO TWV TEXVLKWV TOU
20u gmuédou.

SLatrpnong Kot LEAETNG OAWV TWV BACLKWY AOKINCEWVY TEXVLKNG TOU
nponyoUpevou emutédou, Omwe KALUaKeG, aoknoelg pe Sepévouc pBdyyou,

OPTILOUOL, £WC OTOU AVTIKATAOTOOOUV LE VEEC AVAAOYNG TEXVIKAG SUTKOALAG.

Mvetal cuvTopn meplypadn TWV AMALTACEWY Tou 30U ETUMESOU UE
mapadelylata aoKoEWVY TEXVIKAG, OTOUSEC Kal £pya pEMEPTOPLOU.

£L0ayWYr) TOU TIPOYPALUATOG OTIOUS WY
KAaowkng kiBapag (BA. 2.4.a).

3.1. O paBbntrg oTIC AOKAOELG TEXVIKNG
afloloyeital e yvwpova:

- Tnv amo pvnung eKtéAeon.

- Tnv moLoTNTA TOU MAPAYOUEVOU HXOU.
- Tnv taxVTnTa EKTEAEONC.

- Tn neBodikn epyacia kot Tnv
EVOWMATWON] TNG 0TV

KaOnuepvr HLeAETN.

3.1.1 AvayvwpLon Kol EVXEPNG
avayvwon oAwv twv ¢Boyywv
™G 5n¢ KaL Tng 7ng Bongc.

3.1.1 Albaokalia kot xprion KataAARAWY KALLAKWY TTOU aItoGKoToUV oTnV
adopoiwaon Kot armopvnUOveuon Twv VEWV $¢BOYYwv, Omwe eival yla tnv 5n
Béon ol peiloveg Oa, Zib kot oL EAAOCOVEC TTEVTOTOVIKEG Aa Kat Pe. Ot

3.1.1 kot 3.1.2 Aflohoyeital n evxEpeLa
TOU HaBntA va avayvwpilet kat va
Katovoualel pe evxépela toug hpOdyyoug




OPTANQTEZ
2TOXQN

2TOXoOl
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3.1.2 Avayvwplon Kat

avayvwon twv ¢0oyywv tng 1ng
Xop&n¢ HéxpL to 150 taoTo.

mapanavw KAlpokes edpappolovral xwpeic aAlayn B£onc.
MNapadeiypata yia tnv 5n Bon:
Oa peilwv.

H

2. |

I |
G
Inueiwon: Aev gival anapaitnTto va 0AokAnpwvovtal ot KALLOKEG O€ TIANPELG
oKTABeg, adol WG 0OKNOELG ATTOCOKOTIOUV 0TV eUnédwan Twv ¢Boyywv TG
B£on¢ kat povo. O S16Aackwv Uropel va mpoteivel tnv ektélecr) toug &€
OAOKANPOU 1 TUNUOTIKA 1) VA TIOPATTEUTIEL O AAAEG KALLOKEG KOTA TNV Kplon
Tou.
3.1.2 Nna tnv e€otkelwon wg to 150 TACTO KAl TNV MANPECTEPN EKUABNON TWV
$O6yywv mpoteivovral KALPaKeG o pia oktaBa otnv 1n xopdn, onmwg ot Oa kot
Yo\ pellova Kol N XpWHATLKA KALLOKA aTto [L.
Mapadeypo: Do pellwv

o
pill

¥ 4

2 -
....!__..'

4 ——pr f fre o
y - I — e — —
] | — L
'8)®

OTLG ETUAEYUEVEG BECELC.

Mpotewvopeva epyaleia aflohoynong:

- Tautoxpovn podopd Twv pOoYyywv yla
TNV AMOTEAECUATIKOTEPN EKUABNON TOUC.
- IKavOTNTO VOl TIPOEKTELVEL LEGOL OTNV
KAlpoka éva §00pEvo poTifo amAng

pueAwdIKAC aluoidag.
Napadelypa yia tnv 7n 6éon otn Nto
peilova:
i
lo)
| fan Y | | I 1 1 1 1l
2 4 2@ 4 4
® K.ATT
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3.1.3 Meiloveg KALLOKEG o€ 2
Kal 3 okTaBeg, apmel TnG
TOVLKNG KABe KALHaKAG KL
Tpidwvecg ouyxopbdieg (akdpvta)
TNG TOVLKNAG KoL TNG
Sdeonodlouoac, Ue Xpron
OAOKANPOU UTOpPE.

3.1.3.1 Albaokalio LEWOVWY KALLAKWY OE 2 Kot 3 OKTAPEG.

Ye 3 oktaPeg ddaokovral povo ot kKAipakeg Mu, Qa, Qa#t kat ZoA.
MpotelvOpeVEG EKSOOELC:

- A. Segovia, Diatonic Major and Minor scales.

- A. Carlevaro, Cuaderno n. 1, Escalas diatonicas.

- Royal College of Music, Scales and Arpeggios for Guitar.

- Trinity College of Music, Guitar Scales and Arpeggios.

AM\EG EKSOOELG KATA TNV KPLON TOU EKTIALOEVTIKOU.

YMOGELEN TPOTWV KOl TEXVIKWY UEAETNG TWV KALLAKWY OO TOV EKTIALOEUTIKO
OTwC:

- Xpnotpormnoinon cuvduoopwyv SaktuAwv tou dg€lov xeplou ( i-m; m-a, i-a , p-i).
- Xprion puBUKWY HOTIBWVY KATA TN HEAETN.

MNapadelypa:
1) 2) 3)
E mimi m mi mim mim
- — & —d% T

KTA.

- Xprion Tou PUETPOVOUOU HE O0TOSLOKA aUEAVOUEVN TaXUTNTA, AVAAOYA HUE TIC
Suvatdtnteg Tou padnth.

3.1.3.2 EktéAeon Twv Pellovwy aprél Nto, 2oA, Pe, Aa, Mt kat Da og 2 oktdPeg.
MNapadetypa apmel otnv Nto peilova.

a
' m 4 m .

A p L P ® a m i P p
— } —+ T 1 - 1’ 1 t :
o, W — i I i 1 2 [ i
AU 1 £=‘ s I 1 1 : U zd 1
o 3 3

3.1.3.3 T'vwon tng ovopatoloyiog Kol EKTEAESN TWV cUYXOPSLWV (AKOPVTWVY) TNG
TOVLKNAG Kal tn¢ Seomolovoag OAwY Twv SL8axBelowy KALLAKWY LE Xprion
oAokAnpou pmapé (BA. 3.1.5.4).

3.1.3.1 kat 3.1.3.2 l'a tnv agloAdynon tng
UEAETNC TWV KALLAKWVY Kal apmel Sivetal
£udoon:

- 2NV eTpEAELO LEAETNC HE SLadOPETLKEC
TEXVIKEG 0 GUVSUAOHOUC SAKTUAWY TOU
6e€lov, i-m, m-a, i-a, p-i .

- 2TV avAYKN XPrioNG TOU HETPOVOUOU WG
gpyaleiov autoafloAdynong tng
npoodou.

MNpotewvopevn €vbelén petpovopou 60 -80
bpm /2 «

3.1.3.3 EAeyxog Tng €§LOTNTAG WG TIPOG:

- Tnv kaBapotnta twv ¢Boyywv.

- Thv KKavoTnTa TS ypryopngs eUPECNG Kat
EKTEAEONC TOU OKOPVTOU.

3.1.4 Texvikn KAl EVKLVNoia Tou
6e€lol xeplov.
3.1.4.1 Apriopol pe Stadopoug

3.1.4 AlbaoKaAila apmioUwyY, TOVIOHOU Twv $BOYYWV Kal TTpWTn TPOCEYYLoN TNG
TEXVIKNAG tremolo.
3.1.4.1 NpOoTEWVOUEVEG OOKINOELS YLOL TOUG OPTILOUOUG:

3.1.4.1 Apriopol: Aivetal éudoaon otov
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armAol¢ cuvSuaopoUg OAWY TwV
SaktuAwvV tou Sg€lol xeplou.

3.1.4.2 Xprion Twv 0KOPVTWV
otn ouvodeia.

3.1.4.3 Toviopog $0oyywv
(dynamic accent), pe 6Aa ta
Saxtula tou 6e€lov xeplov.

- M. Giuliani, Studio per la Chitarra, op.1, aok. 11 £w¢ 15 kal 25 £€wg 35.
- E. Pujol, T. 3, aok. 162 £wc 164.

- A. Carlevaro, Cuaderno No2, aok. 1 £wg 12.

N aAAeg avtictolou Babuol SuokoAiag.

MpOoTEWVOUEVEG OTIOUSEC YLoL OPTILOUOUG:

- D. Aguado, Nuevo Metodo para guitarra tx. 2, ap. 19

- J. Sagreras, tx. 2, ap. 6.

- L. Brouwer, Estudios Sencillos, ap. 5.

N aAAeg mapopoLlag SuokoAiag.

3.1.4.2 Xprion twv akopvtwv o€ dltadoxég ouyxopSwwv . | —IV -V -1, pe
TIOLKIAEG GOPUOUAEC QPTILOUWV.

MNapadelypa:
AT T ' =
76 . .,.r—eJ . -
i p
2) a i om i 3) a m j a m i m

N>
N
d -

ANV i —
? o O
p p

3.1.4.3 Euxépela otov Toviopd ¢Boyywv yla kdbe éva amod ta SaxtuAa Tou
6e€loU ¥eplol. EMSLWKETAL 0 HaBNTAC VO ATOKTAOEL EAEYX0 TNG £VTOONG TNG
Kpouaong kaBevog Saxtulou epapudloviag TOVIoUO O AMAG OpmicUoTa Kot

peAwdieg.
MNapadetypa:
1) 2)
> > > =
i P L i a m m i a - P i
#Qu#a—n—z it ——
o3  — 1 = o o
~oUF Ly = = 1 11 = - 1
o - — |

AoKNOELG Kal omoUS£C yLa ToV ToVIoUO Twv $Odyywv:

oTaBepo pubUO, TOUC TOVIOUOUG Kal TV
TOXUTNTO TNG EKTEAEONC.

3.1.4.2 A§LoAOyNON LLE TIPAKTLKN
edbappoyn Twv apniopwy os cuvodeia
OMWG:

- 2Tn cuvodeia amlwv TpayouSLwv.

- 2T cuvodeia Tou TPEXOVTOG Habrpatog
COADEL.

3.1.4.3 EAéyxetal n dtadopomnoinon Tng
£VTaoNG Kal N moldtnTa Tou NXou Twv
TOVIOHEVWY $BOYYwV.
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3.1.4.4 NpwTtn MPOCEYYLON TNG
TEXVIKAG TPEUOAO.

MPOTEWVOUEVEG OIOKNOELG:

- A. Carlevaro, Cuaderno n. 2, aok. 103 €w¢ 105.

Mpotelvopeveg omoudeg :

- M. Carcassi, 25 Etudes melodiques, op. 60, ap. 3.

- M. Giuliani, Etudes pour la chitarre, op.100, ap. 11.

- J. Sagreras, ty. 2, ap. 13, ap. 21.

- L. Brouwer, Estudios sencillos, ap. 8

1 mapopolog SuckoAiag kat' emthoyr Tou 616ACKOVTOG.

3.1.4.4 AlSaokalio TNG TEXVIKAG TPEROAO. EISLwkeTOL N €§looppdmnon Twv
SokTtUAWYV tou 6g€LoV xeplol WOTE 0 HABNTAC va sival os B€on va eAEyXEL TO
pPUBUO KaL TNV €vtach Tou Nyou.

EVOELKTIKEG AOKAOELG:

- S. Tennant: Pumping nylon, tremolo aok. 1 £€wg 4, oeA. 56 - 57.

- J. Sagreras, T(. 3, ok. 4

3.1.4.4 Afloloyeital n opoLloyeVA G €vtaon,
n akpifela oto puBUO Kal N xahapotnta
tou &g€LoL xeplou.

EdLlotdral n mpocoxr tou pabntn otov
£\€yX0 TOU OVTIXELPA WOTE VA NV
UTIEPLOXVEL, WG TIPOG TNV EVTAON, TWV
AAwWV SakTUAWV.

3.1.5 Texvikn KAl euKvnoia tou
oplotepol xXepLou.

3.1.5.1 AVLOVTEG, KOTLOVTEG Kall
pLkTol Sepévol pBoyyol.

3.1.5.2 ArtAn appoggiatura

3.1.5 EMISLWKETAL N TIPOEKTOON TNE TEXVLKNAG TOU apLoTEPOU XEPLOU E TNV
€KTEAEON OVLOVTWY, KATLOVTWV KoL IKTWY depévwy ¢pBOyywy, appoggiatura,
GUOCIKWV APLOVIKWV Kl XPr)on OAOKANPOU UTOPE.

3.1.5.1 ACKNAOELG KOL OTIOUOEG LE AVLOVTEG, KATLOVTEG KAl ULKTOUG SEUEVOUG
$606yyouc.

MPOTEWVOUEVEC AOKNOELG:

- E. Pujol, tx. 3, aok. 187 £€wg 189.

- A. Carlevaro, Cuaderno, No 4, aok. 23 €wg 28.

- S. Tennant, Pumping nylon, ked. «Daily Warm up», Triplets #6,

1 MAPOPOLEC KT mIAoyr) Tou SL86ACKOVTOC.

Mpotelvopeveg omoubEG:

- J. Sagreras, tx. 3, aok. 8.

- M. Carcassi, 25 Etudes melodiques, op. 60, ortoudég ap. 4, 10.

- M. Giuliani, Etudes pour la chitarre, op. 100, ap. 13.

- L. Brouwer, Estudos sencillos ap. 7.

- A. Carlevaro, Microestudios, ap. 4,

| mapopolog SuokoAiag.

3.1.5.2 AoKNOELG KOL OTIOUOEG yLa appoggiatura.

MPOTEWVOUEVEG OIOKNOELG:

- E. Pujol, Tx. 3°, aok. 214 éwg 217

1 TIOPOUOLEG KaT' emidoyn Tou SL8AckovTog.

Mpotewvopuevec omoudEc:

- J. Sagreras, Tt .2, aok. 36 kat 37.

3.1.5.1«kat 3.1.5.2 o TOUG AVLIOVTEG,
KATLOVTEC, MIKTOUC Sepévouc dpBayyoug
Kal appoggiatura, aflohoyeitat:

- H kaBapdtnta Kot Looppomia tng
£€vtaong twv ¢pooyywv.

- H akpifela otn pubuikn ektéleon Twv
Sepévwy dOdYywv.

- H opBn) tomoBétnon twv SaktuAwv Kat
EMUENELA OTO KOWYLUO VUXLWY TOU
oplotepol XepLou.

3.1.5.4 Aflohoyeital n kaBapdtnta Twv
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- M. Giuliani, Le Papillon op.50, omoudn ap. 15. $Boyywv kal evéeikvutal n xopdn mpog
- D. Aguado, Nuevo Metodo para guitarra, Tx. 2, ap. 4 Xopon ektéAeon.
n mapopoLag SuckoAiag kat' emloyr Tou dtéAaokovTog. 3.1.6 Katd tnv eKTéAEON TwWV oTIOUSWV O
3.1.5.3 QUOLKEG QPLOVLKEG OTN 3.1.5.3 O kaBnyntng e€nyel Tov TPOTIO TTOPAYWYHG TWV OPLOVLKWY KOL TNV poontrc aflohoyeital yia:
12" kaw 7" Béon. epunveia tou davopuévou Ue BAch TOUG VOLOUG TG AKOUGTIKAG. - Th owaoTtr epapuoyn TwWV MPONYoUUEVWV
MpPOTEWVOUEVEC AOKNOELG: TEXVIKWV.
E. Pujol, tx. 2, Leccione LIX, aok. 97a kot 97c. - Thv TPNON TNG PUBULKAC OYWYNG KAL TNG
1 GAAeC emAoynG Tou SL8ACKOVTOC. £€v6el€ng Tou HeTPOVOUOU (OTToU
3.1.5.4 Meiloveg kaL eAacooveg | 3.1.5.4 AldaoKoAla TV AKOPVTWVY LE UMAPE KOL XPWHATIKN LETADOPA QUTWV. ONUELWVETAL).
cuyxopdieg pe xprion Aldaokovtal ol BaolkEG GOPUEG OKOPVTIWY LE UTIOPE: INUOVTLKO oTolxeio afloAoynaong
OAOKANpPOU pmapé. 1.X. Akopvta G, Gm, C, Cm otnv 3n 6on. Bewpeital o aplBUOC TWV oTTOUSWYV OV 0
3.1.6 Xroub<c. 3.1.6 MeA£Tn Kal eKTEAECN OTIOUSWV UIKTAG TEXVIKAG KoL EVKLWVNOLag Twv §Uo HaONTAC EPUNVEUCE LUE ETIAPKELQ KATA TN
EkTéAEON OTIOUSWY ULKTAG XEPLWV (TtepLlypAdETAL OTNV ELCAYWYH TOU TIPOYPAUUATOG OTIOUSWY KAQGLKNG OXOAWKN XpovLd. Artapaitnteg yla tnv
TEXVIKAG. kiBapag, BA. 2.3.B). EUMESWON TOU eMMESOU Bewpouvtal 5
MpOoTEWVOUEVEG ZTIOUSEG ULKTNG TEXVIKNG: omnoubéq. H eAdylotn enidoon omoudwv
- M. Carcassi, op. 60, ap. 1, ap. 7 kat ap. 14. ovaypadeTol 6To TEAOG LETA TOV MivaKa
- J. Sagreras, tY. 2, oK. 5. (BA. T2).
- F. Sor - N. Coste, Etude n. 24, D minor
N mapopoLlog SuokoAiag kat’ emthoyn Tou S16ACKOVTOG.
3.2 3.2 EkTéAeon £pywV Ao TO 3.2.1 MpoTEWVOUEVA EVOELKTIKA £pya YLaL TO EMLMESO. 3.2.1«ka13.2.2
EPMHNEIA PEMEPTOPLO TNG KIBApAC Avayévvnon: Aflohoyeital o aplBudg Kat n moldTNTa TG

Sltadopwv emoywy Kat
TEXVOTPOTILWV.

- Anonymous, Wilson’s Wilde.

- J. Downland, Mr. Dowland’s Midnight.

- M. Neusidler, Der Fuggerin Tanz.

Mnapok:

- G. Sanz, Espaioleta.

- 1. S. Bach, Metaypadég ano to BiBAio Anna Magdalena, m.x. Anh 114, Anh 115.
KAaown & Popavtikn:

- M. Carcassi, Galop, op. 39, ap. 8.

- N. Paganini, Minuet amno tnv Sovarta ap. 26.

- F. Tarrega, Lagrima, Adelita.

- Anonymous, Cancion Triste, Romance.

20 awwva:

- J. Ferrer, Ejercicio ap. 9, Tango op. 50 ap. 3.

- X. Ekpektooyhou, BaAg, Médobdoc kiddpag, teuyoc 1
- |. Savio, Ten Brazilian Folk Tunes, Samba Lelé.

EKTEAEONC TWV £PYWV TIOU LUEAETNOE O
HadnTng.

H pelétn kot ektéAeon 5 €pywv KaTa T
SLapKeLa TG oXOALKAG Xxpoviag Bewpeital
LKAVOTIOLNTLKA. H geAdLotn enidoon
EKTENEONC £pYwV peTEPTOPiOU
avaypadetal oTto TEAOG PETA TOV Tivaka
(BA. T1).

Mpotewvopevn Slaxeiplon pemneptopiou.
MNeplypadetal otnv eLoaywyr Tou
T(POYPOAUOTOG OTIOUSWV KAAOLKNG
KiBapag (BA. 2.4.y).
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- C. Domeniconi, 24 Prdludien, ap. 13 kat 17.
- N. Koshkin, 24 Easy Pieces, ap. 9: Elephant, ap. 17: The Sailor’s Fate.
EmdoyEg €pywv avaloyng SuokoAiag amod eAANVIKEC Kal EeVOyAwooeg ekSOOELG
3.2.2 O paOntng embLWKETAL: ouAoywv yla Kibapa.
- Na edapudlel toug o 3.2.2 Eumédwon Kat opbr) xprion Twv Bactkwv dpwv eppnveiog mou dtdaxdnkav
ouvnBLopévoug 6poug oto 20 eninedo. Albaokalia kat ebapuoyn: 3.2.3 Afloloyeital n empélela ota
£pUNVELQG EVOG £pyOu. - Twv 6pwv Udoucg tng ektéleonc. Eme€nynon katl epappoyn Twv 1o QVTIKELEVA TTOU avadEpovTal.
- Na amoKTroEeL TIG BACLKEG ouvnBlopévwy opwv Udoug, Orwe: animato, cantabile, dolce, espressivo, AmoTtiuatal n Kat' oikov evaoxoAnon otig
YVWOELG KOl LKAOVOTNTEC grazioso , KaBw¢ Ko TwV NXOXPWHATWY Tou opyavou sul tasto, sul ponticello. T(POTACELC TOU KaBnyntn mou adopouv:
T(POKELUEVOU VO OpXLOEL VOl - NopotpUvetal o padntrg va «KTi(ewy T SLIKA TOU TPOCWITLKY EPUNVELD Kal - Tnv mapakoAoUBnon Kot akpooon
£PUNVEVEL OTIALOTIKA. alodntikn, va apxilel va Eexwpilel TIC ppAOCELC, VA ONUELWVEL UE SLKN TOU nxoypadroswv Kat Bivteo e
- Na BeAtiwvel 6o Kat TPpWToBouALd TOUG HoUGLKOUE OGPOUG. SlaKkeKPLUEVOUG OOALOT oTa €pya TTOU
TIEPLOCOTEPO TNV TMOLOTNTA TOU - Emonuaivetal n onpacia tng moLdtntog Tou NXoU we Bactkng apxng KHANG gpunveleL 0 padntng.
XoU Tou. £pUNVELag, 0 pONOG TOU GXNMOTOC Kol TG GpovTidag TwV VUXLWV. - Tnv nxoypadnon f Bvteookonnon
- Na apxioet va «Ktilew» £pywV IOV €pUNVEVEL 0 HaBNTAG oTo
OTASLOKA TNV TPOCWTIILKH TOU oxoAeio ) oto omitl, TV akpoaon Kat
gpunveia. KPLTLKN TOUC arto KowvoU HE ToV Kadnyntr).
3.2.3 Avamrtuén tng 3.2.3 EktéAeon Kal akpooon SLACKEUWVY HOUCLIKWY £€pywV yla KiBapa. Emadn - TNV avtamoKkpLon Kal EMLUEAELD OTLG VEEG
EPUNVEUTLKNAG 0LOONTIKAG KoL Héoa armo TG SLAOKEUEG [E TO ONUEPLVO LOUGLKO yiyveaBal kal tn Hoviépva TEXVIKEG AMOS00NGC NXOXPWHATWY,
enadng He TNV maykdéouLa aleOntikn kaBe pouatkoL eidoug. NvwpLuio LECW SLOCKEU WV YWWOTWV KAACIKWY | SUVOULIKWVY Kol TwV AAWV HECWV
TaAalLd Kol oUYXPOVhN LOUOIKN KoL TIopaS00LAKWY £pYWwV LOBNTOKEVTPLKNAG avTIANYNG WG TIPOC TLG EMLAOYEG. £punveiag.
Snuloupyia, pe OxnUa TV Aflohoyouvtal TAeoveKTruaTa
gpunveia SLAOKEV WV YVWOTWV LELOVEKT AT TOU EPUNVEUTLKOU TIpOodiA
£pywv. TOU paBbnth, ou o Kadnyntng
emBpaBevel ] oxohlalel kaAomota.
3.3 IZTOPIA | 3.3.1 EmSLwKeTAL N arOKTnon 3.3.1 ALGAOKETAL CUVOTTTLKA N LOTOPLO TOU PETIEPTOPLOU, TWV CUYYEVWV LLE TNV 3.3.1 O paOntng afloloyeital:
TOY YVWOEWV YLO TN CUVOTTTIKN KIOdpa opyavwy emoxng, Onwc eivat n BiyovéAa, to AaoUTo, N VAYEVVNOLAK - Me epwtroelg o B€pata LloTopiag Tou
OPTANOY, Lotopla, Tou pemeptopiou Kat Kol Urtapok kiBapa, n Be6pPn, Twv neplddwv tng Avayévvnong Kot tou Mmopok. | opydvou
KPITIKH KAl | twv cuvBetwy, TG Avayévwnong | OL LoToPLKEG avadopEg SLEACKOVTAL CUVOTITIKA, O XPOVLKN aAAnAouxia kat ava | - Ma tnv mpoBupia Tou va EpeUVHOEL Kal
AIZOHTIKH Kol Tou MTapok. Xwpa. VOl OTTOKTHOEL ETIUTAEOV YVWOELG Kal
KAAAIEP- 3.3.2 Albdokovtal Ta BAcLKA LOUOLKA XAPAKTNPLOTIKA TwV SU0 LOUCIKWY EUNELPLEC aKkpOAONC.
FEIA 3.3.2 AloBntikn kaAALEPYELQ. ETIOXWV £TOL WOTE O LAONTAG Vo apxioeL va SLAKPIVEL oV EVaL EPYO OVAKEL OTNV - Mo TNV edappoyr TwV YVWOEWV oTa
Avayvwplon, dlakplon £pywv €noxn tng Avayévvnong r tou Mmapok. £pya pemepTopiou mou eppunvevEL.
Avayévvnong kat Mmapok. O kaBnynTrg MPOTELVEL XAPAKTNPLOTIKA £pYa TWV MEPLOSWVY AUTWV.
3.4 EK 3.4.1 Ermubuwketal o pobntigva | 3.4.1 Ek mpwtng 0P ewg avayvwaon dyvwoTwy LOUCLKWY KELLEVWY, avaAoyng 3.4.1 ' TV LKOWVOTNTA OTNV EK TIPWTNG
MNPOQTHZ OTTOKTHOEL AVEDN OTNV K SuokoAiag pe ta épya Tou 1lou emumédou. O pabntr¢ alomoLel TIG YVWOELG TTOU oYewg avayvwon o padntng aflohoysitat
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OWEQ: mPWING 6Pewg avayvwaon £XEL OTTOKTNOEL 0TO HABnua tng Mouaoiknc Oswplog. LE yvwuova:
ANATNQ3H £pywv Tou lou srunédou. MNapadelypa evdelktikn¢ SuokoAiag: - Tov xpOvo mou xpelaletal yLo tThv
" i OUMOTEAECUATIKI) AVAYVWON KaL EKTEAECH
| { 4 % | | [N £VOC AyVWOTOU HOUGLKOU KE(EVOU.
! - D - Tnv akpifela otnv anddoong tng
\,;)’ = L — 1-6 L p— p— | naptrovpac. Emonpaivetot 6t n
p T F ‘F OKOUOTLKN KOL N KLVNTLKI VAN
£VEPYOTIOLELTAL, OTAV Ta £pya mailovtal
3.4.2 Ex mpwtn¢ 0Pewg avayvwon aniwy povodwvikwv pedwdlwyv atn 2n B€on TEPLOGOTEPO amd U0 BOPEC, YEYOVAC TTOU
LE TN BonBela KALUAKwWY TTIou AelToupyoUV we epyaleia — odnyol, 0w ival ot Sev eiva eruBupNTO. Aev arokAeieTat
KAipakeg 20, ka Pe peifwy. WOTAOO N OTTLKA EMLOKOTNGN TOU
Mapadelypa evdelktikn¢ SuokoAiag prima vista yia to eninedo: KEWEVOU Ao TIpW TNV EKTEAEDH.
3.4.2 Avayvwon €K IpWTNG 1 3.4.2 Afloloyeital n LkavotnTa Tou
OPEWG HOVODWVLKWY LEAWSLWY padntn va ektelel, peta amno evAoyo
oTn 2n B€on pe aniég XPOVO OTTIKIG TIPOETOLUAOLAC, OKAOELG
OAAOLWOELG. prima vista otn 2n B€on, og OAeg TIg
Aldaokovtal TEXVLKEG prima vista, Omwg n e€Aoknon otn PUBLLLKA Kal Th XOpBEC.
peAwdIkA avayvwon Eexwplotd. Mapadslypa:
1)
9 ﬂu I il |
ANV { 1 1 | 1 1 1 1 | 1 1 1 | 1 1 | 1 1 i |
D) L === O =] D
, 2)
f) & _
.BJ » - >
Mpoteivovtal Houotkd Keipeva xwpig daktuloBeoia, evw n Béon pmopel va
avaypadetal pe Aatwikolg aplOpouc. O kabnyntrg CUVOETEL ULKPEG OOKNOELG
o€ PETPO 2/4, 4/4 e XpOVIKEG SLAPKELEG £WG Kal SEkaTa £KTa f SLVeL yla
€KTEAEON OTO PAONTH) AOKAOELG ATIO OXETIKA BLBALA 1} GUANOYEG.
3.5 3.5 O padntng kaAeital: 3.5 O padntng mopOTPUVETOL VO CUMLLETEXEL EVEPYA WG KLOAPLOTNG OTLG 3.5 ka1 3.5.1
NAPAITASH | - Na e€olkelwBel pe T OKNVIKN ekONAWOELG TOU oXOAeloU Kal evOappUVETAL yLOL TO OMOTEAECOL. O paBntnc aloloyeital yia:

napouoia.
- Na gpunveloEL HOUGLKN YLl
KIBAapa o€ cUVAUALEG TOU

Toviletal n omoudatdtnta TNG {wvtavng epdaviong Kot ta odpEAn Tne.

- Tn cUPPETOXN TOU OTLG EKSNAWOELG TOU
oxolAeiou.
- Tn CUMUETOXN TOU OTLG IPOPEG yLa TNV
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2TOXQN
OXOAELOU KL VOl CUUHETEXEL O | 3 5 9 A(SdcKOVTAL KA SLEUPUVOVTAL TEXVIKEC TNG EMLTUXNHEVIG GKNVIKAC eniteugn Tou oToXOU.
Movoukd 20voAa. napoustag, OTWC Elval N CWOTH TPOETOAGLa, N TPOBEpHAva, 0 éAeyxoc Tou | - TN CUHKHETOXN Tou ota mhaiota Tou
3.5.1 Na yvwpilel TI¢ BAOLKEG tempo, N PUXOAOYIKF TPOETOLLAGLA, N GUYKEVTPWON. pobnuatog « Mouaotkd ZUvolo
TIPOKTLKEG MLOLG ETUTUXNMUEVNG ABAGKETAL TO TUTIKG TN EMDAVIONC, OTIWE Elvat n apxiki kaw TeAkr urdkhan, | OPYavoxenotan.
OKNVLKAG apousia. 10 KAelotpo (finale) Tou KoppaTIOU, GUUPBOUAES évBUONC Yo TN SUVAUALQL. - Tnv edappoy Twv cupBouAwy Tou
Sidaockovta mou adopolV Th OKNVIKN
mapouaoia.
3.6 3.6 Edappoyn twv TME otn 3.6 Xprion twv TMNE 010 uabnua kal oto oTiTL LE OKOTIO 0 HaBNTAC va enekteivel | 3.6 O 0TOXOC Elval TTPOALPETLKOG.
MOVYZIKH HMOUGLKNA KIBOPLOTIKA TIPAgN. TLG YVWOELG KL EUTTELPLEC TOU. XprGN AOYLOULKOU LOUGLKOU KELUEVOU Kall
TEXNO- €€0LKELWON TOU PaBNTH HE TNV KIBapLoTIKA onueloypadia.
NOTIA
') A§loAoynon

1. EAGXLOTEG QUMAUTIOELG ETUNESOU

O paBntAg katd tn AREn TG oXOALKAG XPOVLAG TIPETIEL VAL EXEL KATAKTAOEL KOT EAAXLOTO TLG TIAPOKATW TEXVIKEG Kl SeELOTNTEC.

- Aoknoelg TexVIKNG. AldaxBeioeg KAIHOKEG, apTtél, ouyxXopSIleg KoL TEXVIKEG TOU aploTtepol XepLoU.

- IkavoTmoLN Tk daPUOYI TWV TTOPATTAVW TEXVIKWY OTLG OTIOUSEG KAl OTO PETIEPTOPLO.

- MeA£€tn Kol eKTéEAeon o€ APTLO eMinedo TOUAAXLOTOV 3 Ao TIC OTIOUSEC TNG UANG TOU ETLITESOU KOl TOUAAXLOTOV 5 £pywV TOU PEMEPTOPLOU.

- Na KaTéXel MEPIANTITLKWE TNV LOTOPLa TOU 0pyavou Tou eminédou Tou. Na yvwpllel Ta anapaitnto LoTOPIKA OTOLXELA TWV oUVOETWY, KOBWG KaL Ta €8N Kal TIG LOPPEC TWV EpYwV
TIOU €PUNVEVEL.



MNPOrTPAMMA ZNOYAQN (PAAOYTO - 30 ENINEAO

OPTANQTEZ INQZEQN,
AEZIOTHTQN KAI
ZYMMNEPIQOPQN

2TOXOl

MNEPIEXOMENO

AZIONOlHzZH

3.1 Oéparta
TeXVIKAG

3.1.1 Asloteyvia
SaxtuAwvV

3.1.2 ApBpwon/
GUYXPOVLOUOG

3.1.3 E§EALEN Tou
‘Hxou

3.1.4 Avanvon Kot
otdaon

3.2 O¢parta
Peneptopiov

3.1.1-3.14 &3.2

O LadnTAG apXLKA EMLELWKETOL:

1. No BeATLWOEL TNV TEXVLKH TOU WOTE
va gilval tkavog va ekteAéoel peiloveg
KAlpakeg og 600 oKTAPEG Kal
opriiopolc. Na apyiosl tnv ekpabnon
KOl QVOYVWPLON LOUGLKWY CTOALSLWV
OTO HOUGLKO KElpEVO.

2. Na yvwpioel 6Ao 1o paopa Twv et
pépouc SefloTATwy Tou (OMWg
avarmnvon, fxog, koupdiopa, defloteyvia
SaytuAwv-yAwooag) oto dpAdouTo.

3. No apXLO€EL VO OITOKTA 0TS LOKA
£\EYX0 TNG AVATIVOIC KOl OTASLOK
autovopia pouoikwyv GpAcEwWV.

4. Na €€0LKELWVETAL LUE TNV EKTEAEDN
LOUGLKAG EVWTTLOV KOLVOU.

O padnti¢ HéEXPL TO TEAOG TOU TPiTou
EMUTESOU EMLSLWKETAL:

5. Na paBeL tn xprion kot va e€aoknBel
oe mévte (5) peiloveg KAIHaKeg pe
Siéoelc (C, G, D, A, E) kat 3 pe udpéoelg
(F, Bb, Eb,) o 800 oktdfeg pe TpOMOUC
KTUTIAMaToG tn¢ YAwaooag (slured-
evwuéva Kal staccato - xwpLota

Noa paBet tn olvdeon pelldovwy Kal
€AAOOOVWV KALLAKWY Kal va. Uropel va
EKTEAEDEL 2 ATO QUTEC, OE OAEC TNG TLG
pHopdEC, PUOLKN-APUOVIK-UEAWSLIKT .

El8ikotepaL:

3.1.1-8 Oa npémel va 500el Eudaon oth Xpnoluomnoinon péoa and okAAEg
KoLl LKA OELG TNG EUPUTEPNG EKTAGNG TOU OPYAVOU, TNG XProng Tou amiol
OTOKATO, N EVIOXUCN KAl LOYUpoToinan Tou omolou Ba pag odnynoesL oto
SUTAG KoL To TPUTAOG oTaKkATo. Xta emineda (30-40) o padntrg apyilel va
yvwpilel kaAUTepa TNV SLoppaypatikh avanvon ywpilel 0oKAoeLg
avanvonc/kivnong, EE0LKELWVETOL BLWUATIKA UE TNV £VVOLO OLKOVOULaG
OTOV XELPLOUO TNG AVOTTVONG. 2€ CUVSUACUO LLE TIG TEXVIKEG QVATIVON|G
eAéyxeTal kal emavanpocdlopiletal Kat n otdon, n onola mapapuével BEpa
Kat®” 0An tn SLdpkela Twv omoudwv. Qg KaAr otdon opiletal n oTtdon mou
ETUTPETIEL GTOV HaBNTH va XELPLleTAL TNV avamvon Tou PE Tov KaAUTEPO
Suvato TPOmo Kat tov BonbaesL va amokTRoeL puOLKOTNTA oTNV EKOPA TOU
Axou. Aivetal Epudacn otov EAeyX0 TOU KOUPSIOUATOC KoL OTLG
LOLOULTEPOTNTEG TOU OPYAVOU WG TIPOC AUTO.

O paBntig oto 30 eninedo cuveyilel va LEAETAEL TEXVIKEG OLOKAOELG KOl
OTIOUGEG TTOU AVTLOTOLYOUV OTLG SUVATOTNTEG TOU.

3.2. @éparta Peneptopiov

1. M€BodoL

- Taffanel & Gaubert - Methode Complete de Flute Volume 1 — Leduc,1958
- Altes - Celebre Methode Complete de flute , Leduc, 2010

- E. Wagner — Foundation for flute playing, Fisher, 1918

- Trevor Wye - Practice books for the Flute , Novello 1999

Breathing and Scales, Intonation and Vibrato

2. Aoknoelg (Etudes)

- G. Gariboldi, Etudes mignonnes op.131, Bilaudot

O Gariboldi eivat évog onuavtikO¢ pOUAVTIKOG ITAAOG CUVIETNC OL
OUVIECELC — QOKIOELG TOU oTtolou ennpeacayv oAU tnv eEEALén tou
0pyavoU Kal POCPEPOUV aTOV UadnTr) oLoTIKN oTadlakn eédoknon e

3.1 O pabntng aflohoyeital Sa
NG AKPOACEWC OTA padruata
Kat®’ OAn TN SLAdpKeELa TOU
OXOALKOU £TOUC yLa TNV TPO0SO
TOU Kol To BaBuo emitevéng twv
OTOXWV ToU pabnuatog cudwva
LLE TO KOVOVLOTIKO TAaLoLO, aAAG
Kot SLayvwoTika yla Slamiotwon
TOU ETLITESOU OTO OMOL0 AVAKEL

3.2. EAGXLOTEG AMALTHOEL UANG:
O padntAc oto téAoc tou 3%
emuunESou Ba mpénel kKAt eAAXLOTO
va yvwpilel 5 KAIPLOKEG pe SLEDELG
(C, G, D, A, E) ka 3 pe udéoelg (F,
Bb, Eb,), o€ 2 oktapecg, 2
eNdoooVEG OKANEG e SLECELG Kall 2
ue vdéoelc. H dibaokaiia twv
€AAOCOVWV KALUAKWY TIPETIEL VAl
oupnepAapBavet kot TG 3
HOPpPEC, UOIKN- APHUOVIKI-
pHeAwSIKN. Emiong, padl Ba mpémel
Vo EKTEAECEL TOUG QPTILOUOUC TNG
KaOe KAlpoKoG KaBwg KoL TPLTeE
og 500 oKTAPEC. ITIC EAAOOOVEG
KALHOKEG oL Tpiteg Ba ekteAoUvTalL
LOVO yLa TNV apUOVLIKN Hopdr).
Emiong, oL okAAeg Ba mpénel va
€KTEAOUVTAL UE TPOTIOUC
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6. No eKTEAECEL TOUG APTILOUOUE TNG
KaBe kAlpakag kabwg kat Tpiteg og dUo
oktapec.

7. Na avamti€eL Tnv £vvola TG
OUVOYXIC KOl TOU TIPOTUTIOU TIOU
ETULTUYXAVOVTAL HECW TNG
XPNoLHomnoineng g YAwooog Kal Twv
UEPWV TNE OTOUATIKNG KOLAOTNTAG TTOU
Bploketal, cuvopeUEeL Kal EMLKOVWVEL
8. Na yvwpioel ta Baotkd otoAidLla mou
XPNOLUOTOLOUUE OF £Va OUGLKO
Kelpevo, Omwe TPIALEG, ULKPEC VOTEC Kal
anot{latoupa.

O HaBNTAG apXLKA EMLSLWKETOL:

9. Méoa amd éva LLoUCLKO LOTOPLKO
TAQLOLO VOl KATAVONOEL KAAUTEpQ T
XOPOKTNPLOTIKA TNG CUYKEKPLUEVNG
ETIOXNG TWV EPYWV TIOU LEAETAEL.

10. Na yvwploel Kal vo. LEAETAOEL VEO
peMepPTOpLo GAGOUTOU TIOU VOl
OVTOTTOKPIVETOL OTLG TTAPOUCEG
SuvaTtoTnNTEG TOu Kal va Tov BonBadst va
e€eAxOel wg pAooutioTag Kot WG VEOG
HUOUGLKOG.

11. No yvwploel kal vo LEAETAOEL
TEXVLKNA ToU GAAOUTOU TIOU VO
QVTATOKPIVETAL OTLG IO POUOEG
SuvaTOTNTEC TOU KAl va tov BonBacst va
e€elyBel weg dAaoutioTag Kal WG VEOG

wpaliec ueAwdbikég ouvOEeaelg. OL EIKOCL QOKIOELG TTOU TIEPLEXEL UOG
tavouv kaAAota va kaAuouue oAdkAnpo to eninedo, ue ti¢ 10 mpwtec
va Elval UTTOXPEWTIKA TO eAdyLoTto ertduunto opto mou Ja MpEmeL va
kaAuyeL o uadntrg.

- G. Gariboldi - Thirty Easy and Progressive Studies, EMB

la karotov uadntr e MeEPLOCOTEPEC EAAE(PELC KAl KEVE OL OTOIEC Elval
EUKOAOTEPEG UV aAAa umopouv va xpnotiuomotndouv Kot we EQapuoy e
UEAETNC TWV KALUAKWYV TTOU EIVOIL UTTOXPEWTLKEC YLal TO ETTIMESO QUTO.

- G. Gariboldi, 15 etudes moderns elegantes et progressive

la kArtoLov o mPoYwWpPNUEVO UadnTr UE TIC TPWTEG AOKNOELC VO UTTOPOUV
va ekteAeotoUlV oto emninedo auTo.

- G. Gariboldi - Vingt petites etudes pour la flute op. 132

la KATToLOV Mo MPOYWPNUEVO UadnTr).

- E. Koehler - 15 Easy studies, IMC 1957

3. Koppartia (ZuAAoyég)

Agv UTIAPXEL KAAUTEPOC TPOTTIOC At TO VA EPAPOCELS OAEG TIG TEXVIKEG
nAnpodoplieg og éva KoppdtL. Kamola amd ta koppdtia tou 8a emleyolv
KatAd Ba ATtav va €XouV Kal KATIola oxEon e tn Bswpla Kot To mpwTo
KOUUATL TNG appoviag. O padntng uropel va apyiosl va katavoel t
Aeltoupyia TwV KALLAKWY, TN LETATPOTILO OE KOVTLVEG KALLAKEC KaL TN
ouvdeon I-V-I kat I-1V-V-1 péoa amo tnv amAr appovikr avaAlucn evog
pHEpoug oovatag. O pabntrg Héoa amo £val LOUGLKO LOTOPLKO TAQLCLO
Umopel va Katavoroel KAAUTEPA TA XOPOKTNPLOTIKA CUYKEKPLUEVNG ETTOXAG
Kol vou KataAdBel Tnv e€EALEN TOUG oTNV emox Tou akoAouBel, va
HEAETAOEL TIC AIMAEG LOUOLKEG HOPLEG TIOU AVATITUGCOVTAL KoL
efeliooovtal 0To Unmapok, 6ToV KAAGLKLOUO KAl OTOV POUAVTLOWO, KAl Ttolol
ouvBEtec emnpéaoav TNV €EEALEN KOL TNV TEXVLKI) TOU OPYAVOU, YLa TIOLO
Aoyo xpnotpomnofnkav KAelSLd yia va ¢Ttacou e 6To cuotnua Boehm kat
yla toLtou¢ AGyoug To Opyavo APXLOE VA KATAOKEVALETAL OO HETAANO Kall
oxL amnod VAo 6mwg NTav otn $uctk Tou popdn. Yrdpxouv MOANEC Kal
afléhoyeg culoyEg ou kaBodnyouv Tov pabntr ota mapanavw

KTUTIA Hatog ¢ yYAwaoooag (slured-
eVWUEVQ Kal staccato-ywpLotad),
ava Suadeg, TETPASEC KAl OKTASEC
Kot ouvéuaopd toug. O
LLETPOVOUOC ELCAYETOL OTN UEAETN
TOouG HEXPL 90 bmp.

JToV Habntn MpEmeL va
avarntuyBel n évvola tng GUVOXAG
KOLL TOU TIPOTUTIOU TIOU
ETUTUYXAVOVTOL LECW TNG
XPNolHomoinong tng yA\wooog Kat
TWV HEPWV TNG OTOUATIKAG
KOWAOTNTAG TToU BploKeTal,
OUVOPEUEL KOlL ETILKOLWVWVEL.

Oa TpEmel va eival o€ Béon va
XPNOLUOTIOLEL OPKETA
LKQVOTIOLNTLKA TO OTtAd XTUTIN A
NG YAWOOOG KOl VO UMOopEL va
eudaviosl Stadopd avapeoa oto
Kpatnuévo (opTaTo) Kol 0To
KodTO (oTAKATO).

Mpémel emiong va UTIAPXEL
OTOXEUWEVN TPOOSEUTIKA
evbuvauwaon g apBpwaong kat
TwV SUCKOALWV TN OTN XaunAn
Kat unAn mepLoxn.

3.3 Tpwunviaia a§loAoynon:
O HaBbnTAg eVWILOV TWV
UTIoAOIMWVY PEAWV TNG TAENC
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LLOUGLKOG.

12. Na katadépel va BeAtiwoel e€icou
OMAO TO GACUO TWV ETL LEPOUG
SeflotnTwy Tou oTo PAdouTo

XOPAKTNPLOTIKA. Ol GUAAOYEC gival EVEELKTIKEG LLOG KAl £XOUV ypadTel
napa oAAEG yLa to dAGouTo. O KaBnynTAG €XEL TNV eukatpla va eMAEEEL
and avaloyeg cUAAOYECG GUdWVA LLE TO KPLTHPLA TOU, KoL OTtd QUTEG TTOU
evbéxetal va umtdpyouv N&n oto oxoAeio. To PoVo Tou Ba PEMEL val KAVEL
elval va emihéyel Babuo duokoAiag 4-5 oto ABRSM.

- The Flute Collection — Easy to Intermediate Level, Schirmer Instrumental
Library for Flute & Piano 2007

Mua tSaviky cuAoyn yla Tov pabnti Hécou emumédou.

Mepléxel: Gavotte from the French Suite No. 5, BWV 816 (J.S. Bach) e
Minuet from the Notebook for Anna Magdalena Bach (J.S. Bach) e Scotch
Dance, WoO 23 (Beethoven) ¢ Sonatina (Beethoven) e Aria of the
Shepherd from La liberazione de Ruggiero (Caccini) ® Berceuse from the
Dolly suite (Fauré)  Tambourin from Iphigénie en Aulide (Gluck) e Allegro
from the String Quartet in F Major, Op. 74, No. 2 (Haydn) ® Minuet from
the Symphony No. 89 in F Major (Haydn) eThe Entertainer (Joplin) e
Musette (Leclair) ® Andante Espressivo, Op. 58, No. 1 (Mendelssohn)
Gymnopédie (Satie) * Andantino (Schubert) ¢ Minuet (Schubert)
Romanze, Op. 94 (Schumann). To BiBAio mepthappavel Thv mpdopaaon Kat
og online cuvodela, KATL TTOAU GNUOVTLKO yLa TOUG Habntég adou pmopolv
KOlL LOVOL TOUG VO LEAETAVE WE TN cuvoSeia TLAvou.

- Music through Time Flute Book 4 , Billaudot, 2006

1o omoio meptéxet:Anon.: Out of the Meadow, Anthony Holborne: The Fairy
Round, Nicola Matteis: Preludio, J. S. Bach: Molto adagio from Cantata no.
106 (Funeral Cantata), John Lampe: The Dragon of Wantley W. A. Mozart:
Andante cantabile from K.547, Gaetano Donizetti: Romance from L'Elisir
d'Amore, Modest Mussorgsky: A Tear, John Philip Sousa: Semper Fidelis
Edward German: She had a letter from her love, Frederick Delius: Brigg
Fair, Wiliam Walton: Jodelling Song, Vaughan Williams: Valse Lente, John
Rutter: Pie Jesu, Paul Harris: . . . with a hint of lime

- ABRSM- Baroque Flute Pieces, Book IV 1 V, ABRSM

Av n enidoon Tou eival mavw armod to HEco Opo, Uropel va auvéndei o

TAPOUGCLATEL pLal KALpoKa, ekTeAel
HEPOG HULaG OTIOUSAG Kol
TAPOUGCLALEL £VA KOUUATL Ao TLG
oUA\OYEG Tou €xel SLbayxOetl
avadEPoVToC OTOLXELD yLa TOV
ouvBEtn. Emiong ektelel éva
LLKPO amoomnacpo PrimaVista.

3.4 Tehkn eTiiola afloAdynon
(e€eTdoeLg):

H afloAoynon yivetal pe ektéleon
HLOG KALpaKaG oo TG SL6ayUEVEC
oe 800 oktafeg pall pe To apmel
KOLL TLG TPLTEG, EKTEAECUEVN
staccato kal legato ava tetpadeg
o€ pUBUO O)L LKPOTEPOU TOU
tétapto =80 bmp.

Emiong, ektéAeon pLog Aoknong
amnd TIg S1éayuEveg Kal Eva
KOUMATL He ouvodeia miavou n
aAM\ou opyavou arnd culoyn
péong SuokoAiag mou va
TepAABAVOUV XOPAKTNPLOTIKA
Tou srunédou autou,
Xpnotpomnoinon armAwyv otoASLwy
KOLL NXOXPWLOTLKAG QVTATIOKPLONG
(piano, mezzo piano, Forte).
Emiong, ektelel éva PIKpO
anoonaocpa Prima Vista.
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BaBuodg Suckoliog xpnotponolwyvtag wg mapadelypa tn culhoyr auth, n
omoia cupBoulelel To padntr otnv ApBpPwWaCn Kol TLG AVOTTVOEC, APKETEC
dopég 0To pUBUO Kol T GTOALS LA KOl TTAPOUGLATOVTAG ONLOVTLKEG
mAnpodopleg yLa To cUVOETN. ATt Ta KOPUATLA UTA Ba TTPETEL val
5160000V TouAdxLoTOV 8EKQ, KAl TO KABEva amo autd va pnv umeppaivet
™ StbaokaAia Twv TPLWV HABNUATWY, WOTE 0 HaBNnTAG va PABeL va HeAeTd
OUYKEKPLUEVO KELUEVO OE CUYKEKPLUEVO XPOVO KaL VO UEAETHOEL
XOPOKTNPLOTIKA TIEPLOCOTEPWY TIEPLOSWV.

O Saokalog otnv apyn KaBe TpLvou oxedlalel pe Tov padntr éva
TPOYPAUUA LEAETNG, OTO OTOLO SLOTUTTWVOVTAL KAl EMavanpocdlopifovtatl
Bpayxumpobeapol, pecompdBeopol Kat pakpompoOeapol otoyol. Ot
HOONTEC TAKTIKA TTapouolalouV Ta £pya TOU €XOUV UEAETHOEL EVWTILOV
Kolwvou gite oto mAaiolo tng taéng tou pAdoutou SnAadr otoug
uTtOAoLmoug Hadntég pAGouTou eite € cUVOUALEG TOU GXOA£loU.

3.3 Mouowkn
Zounpagn

O HaBnTAG apXLKA EMLSLWKETOL:
3.3.1. No KaTavonoeL tn pubuikn
otaBepotnta kal melBapyia, Wote va
UMopel vol cUUMPAEEL e GANOUG
HOUGLKOUC.

3.3.2 Na €§aoKN\OEL KaL va avamnmtugeL
TNV akon Tou.

3.3.3 Na avamtugel Lkavotnteg EAEyXoU
KOl TTPOCAPUOYN G TNG EVTOONC, TOU
Koupdiopatog.

3.3.4 Na avamtugel TNV LKAvOTNTO TOU
VOl GUUTIPATTEL PE HLKPA OPXLKA
LOUGLKA cUVOAQL.

3.3.5 Na yvwploel evepyd Véo
PETEPTOPLO POUGCLKAG SWHOTIOU pIE
dAaouTo, SL1adOPETLKWY HOUCLKWV
OLWHATWVY.

3.3 Mouown Zuunpagn

O paBbntng Ba mpémel va pabel va mailetl pall pe aAlouc. Kat n o eUKoAn
popdn elval va maifel pe kamolov cuppadntr tou. Etol Ba puabel va
ouvepyaletal, va akoUEL Kat va koupSilel mavw og KAmolov AAAO, Kat N
OTITIKNA KAl AKOUOTIKN aioBnon va kaAUmtouv ta AdBn ta onolia
TUPOKUTITOUV.

Kat edw UmopoU e va XpnoLUOTOoL|GoOUE GUAAOYEG, OTIWG:

- Moyse, M. - Album of 30 Duets for Two Flutes, Volumes 1 & 2, IMC

- Hugues - School of the Flute op. 51, Ricordi

- Voxman - Selected Duets for Two Flutes Vol. 1, Rubank

O kaBnyntng Ba mpémet va Bpel xpovo yila va cUPBOUAEPEL TO LaBnTh Kat
VO GUVEPYAOTEL e Tov kaBnyntr mou acxoAeital — SLEAOKEL KATIOLO
LOUGLKO GUVOAO £TOL WOTE 0 HABNTAG LECO OO TAL KOLUATLO TOU CUVOAOU
va wdeAnBOel epLOCOTEPO KAl OTO PEPOG TNG EKTEAEDNC.

3.3.1 O kaBnyntng dpAdoutou
propel va meplAaBel kal va
TIPOETOLUACEL TOV PadnTn yla pia-
800 6paoTNPLOTNTEC LOVUGLKAG
oLumpagng os clUvoAa GpAdouTwy,
oUVOAQ HOUOLKN G SwHaTtiou pe
Sladpopetika dpyava.

O paBbntng aflohoyeital 614 NG
AKPOAOEWC oTa pobnuata kad’
OAn TN SLapKELD TOU GXOALKOU
£€TOUG yLa TNV PGSO TOU Kal To
BaBbuo emiteuéng Twv oTOXWV TOU
pobnuatoc cuudwva Pe To
KOVOVLOTLKO TIAQLLOLO, QAN KoL
SlayvwoTika yla Slamiotwon tou
EMUMESOU OTO OTIOLO AV KEL.

3.3.2 EAGyLoteg anattioelg UANG:
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O padnti¢ HéXPL TO TEAOG TOU 50U
EMUTESOU EMSLWKETAL:

3.3.6 Na mailet pe dAhoug pAaoutioteg
KOHUATLO KATAAANAQ yLa To Ttinedo
Tou.

3.3.7 Na nailel o€ pkpd cuvola
HMOUGLKAG SwHaTiou €pya MPWTOTUTA H
petaypad£g KATAANAES yLa to
eninedo tou.

34
ZUMTANPWHOATIKES
/UTtOOTNPLKTIKEG
YVWOELG Koi
SefLotnteg

1. H BeAtiwon otnv ek mpWTNG OYPewg
avayvwon.

2. Hyoypadnon wg péco BeAtiwong tou
TPOTOU eKTEAEONG.

3.4.1 Prima Vista

O paBntng Ba mpémel va e€aoknBel oto va mailel KOPUATIA K TTPWTNG
OPewc. Ta KOUUATLO TTOU UITOPOULLE VA XPNOLLLOTIOL) GOV UE Eival
TouAdyLoTov SU0 eMUMESWV KATW Ao To eninedo tou pabntr. Ynapyouv
£TOLUO TECT MOV UMOPOULE VO XPNOLUOTIOLOOUKE WG 08Nyo, OTWG:

- Paul Harris - Improve your sight reading, Faber Music

- ABRSM - Specimen Sight-Reading Tests for Flute, Grades 1-5, ABRSM

O kaBnynTtrG MPEMEeL va £ENYrOEL TAL ONHELD TTOU TIPETIEL VAL TIPOCELEL O
Hadntrg, 6mwe omALopO, Tuxaia onueia aAloiwong, peydAa Slaothpara,
puBuLKA oxnpata Kal oToAidLa.

3.4.2 Hyoypadnon

KaAo Ba ftav o pobntrg o téooepa £wc £EL pabnupata va nxoypodrost
TOV €QUTO TOU UE Eva ammAo PECO nxoypadnong kot va afloAoyrnaoel o i8Log
TNV MPOooTABEeLd TOU Kal Vol aVvaKOAUEL TIC aduVapieg Tou Kal péaa amd
v npoondbela auth va BeAtiwOel.

Mo thv mpooPacn oTo EMOUEVO
emninedo npémnet o padntng va
0oYoANBEel CUCTNUATLKA LIE EVaV
HLKPO KUKAO Spactnplotitwyv
HOUGLKNC CUUTPOENG WOTE VA
QUITOKTAOEL L0 CNUAVTLKA
gUnELpla AeLTOUPYLOC O HOUGLKO
oUVOAO KalL VO UITOPEL va
QVTATMOKPLOEL LKAVOTIOLNTLKA Kot
avaAoya e To eninedo Twv
GUVOALKWY TEXVLKWY KAl LOUGLKWV
Suvartotitwy Tou.

3.3.3 TeAkn etriowa agloAdynon
(e€etaoerg):

H afloAoynon yivetal pe ektéleon
£VOC KOUUATIOU 0To omoio o
HaONTrAC CUUTIPATTEL PUE ULIKPO A
peydAo cUvVoAo pabntwv
HOUGLKAG. Ma tnv afloAdynon
npenel va AndBouv unoyn ot
TapAyovteg ou Kabopilouv Tnv
ETUTUXNUEVN EKTENEDCH EVOG
KOppatiol o€ cUVOAO UOUGLKNAG,
SnAadn n dptia mposTolpacia, n
NXOXPW LLOTLKI] QVTATIOKPLON KOl N
TPOCOAPLOCTLIKOTNTA OTN HOUGLKH
PO KOlL OTLG EPUNVEUTLKEG
npoBEaoelg TnG opadag.




